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CORRESPONDENCE. 


Baltimore Not to Have an October Musical. 


Festival. 
[CORRESPONDENCE OF THE COURIER. ] 
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BALTIMORE, Md., July 26, 1880. 
PROMISED in my last to give you a history in a 
nutshell of the different musical associations in 
this city, but this week I will have to ask your indul- 
gence, promising with next week to continue the work 
with the Liederkranz Society. Since my last letter some 
important events have happened in regard to the con- 
templated October musical festival, in commemoration 
: of the 150th anniversary of the settlement of Balti- 
more. Everything in the way of talk was done, but 
when the momentous question was asked, ‘‘ How 
about money ? We can’t commence to rehearse with- 
out some little expense—music to be bought, &c.” 
The answer was, we have no money at present. With 
but a few months intervening before the festival was to 
have taken place, and as there was no likelihood of 
any money forthcoming, O. Sutro, chairman of the 
musical committee, sent the following letter to the 
general committee : 5 


19 |] y 


‘I sincerely regret to be obliged to withdraw from any par- 
ticipation in the management of the proposed musical festi- 
val in October, Failure to obtain the necessary fundsand the 
short time left precludes the possibility of getting up a 
creditable musical display. When in the latter part of May 
my speedy appointment on the musical committee was de- 
cided upon, plans were immediately matured for the success- 
ful prosecution of the work. Its magnitude and the difficul- 
ties in the way were carefully considered, yet, with the 
assured co-operation of the musical element of the city, there 
was reason to look forward to a satisfactory result. Musical 
festivals held in other cities could not be used as a criterion 
of what ours should be, as ample time is always given for prepa- 
ration. In Cincinnati they take two entire years; in Boston, 
most of the works produced by the Handel and Haydn Society 
have been performed repeatedly by a chorus and orchestra 
organized many years ago, and in admirable training. The 
[riennial Rhenish Musical festivals are, as the name im- 
plies, three years in preparation, New York is now actively 
engaged for a festival to be held next May. Examples might 
be multiplied to prove the necessity of having ample time, 
but the above will suffice to show how impossible it would 
have been to produce works of any magnitude, even though 
work could have been commenced at that time. Hence com- 
positions requiring less preparation were selected; the ma- 
chinery for organizing an efficient chorus and orchestra was 
gotten ready, the latter particularly requiring thoughtful con- 
siderauion, as a number of musicians from elsewhere would 
be required to make it complete, correspondence prepared 
e ecure the services of the most prominent solo singers of 
the untry, whose engagements with opera and concert 
roupes required immediate action, the refusal of the skating 
“ We as the most suitable place to hold re- 

arsals, and, perhaps, the festival itself. In short, all was 
" ady to commence active work. Contrary to promises, 
sowever, a9 official notice of my appointment was received 
unl the first week in July, and then it was not sufficiently 
ose net to warrant action. When, however, everything was 
‘“justed satisfactorily, and a small amount of money was 
“va lor to cover necessary expenses, the discouraging 

“ment was made that no funds were on hand and no im- 
curate prospect of obtaining any. It is now too late. So 
) valuable time has been lost that a musical festival as a 
tof the celebration is entirely out of the question; the at- 

‘ would only result in disastrous failure. Committees 
, the following societies, Germania Maennerchor, Arion, 
e dorkrans and Harmonie, met last week and had a talk 

“ve matter, and all expressed themselves willing to par- 


e* 
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prepare music of a character that would reflect credit upon 
Baltimore.” 

Thus matters stand at present; if anything turns up 
in regard to it I will write you at once. 

Mrs. Caroline Richings-Bernard, Pierre Bernard, 
Amy Rogers, E. W. Hoff and Jos. Grinsfelder have 
started on a five weeks’ tour of the Southern States, 
singing the light opera entitled “The Matrimonial 
Ladder.” 

Samuel W. Fort, manager of the Academy of 
Music, has just returned from New York. He has 
booked the following attractions for the coming sea- 
son, viz.: Strakosch & Hess’ English Opera Company, 
Mapleson’s Italian Opera Company, Dudley Buck's 
opera “Desart,” ‘‘My Partner,” “Hearts of Oak,” 
Emma Thursby, French opéra bouffe, &c. 

Ford's Opera House opens on August 16, with a 
play called “Fun.” The music introduced in the play 
is taken from the comic operas of ‘‘Boccaccio,” “La 
Creole,” ‘‘Camargo,” ‘‘Royal Middy,” and ‘‘Madame 
Favart.” R, 








Music at Long Beach. 
[CORRESPONDENCE OF THE COURIER. | 
Lone Beacu Horkt, July 27, 1880. 
HE early part of last week was so decidedly moist 
that I did not venture to take my usual trip to 

the seaside; therefore, THE Courter appeared with- 
out the usual very important communication from me. 

This week I took a trip of exploration, as all such 
trips must be called that are made to unknown hereto- 
fore unvisited resorts. I went to Long Beach to hear 
the newly imported German band, and was agreeably 
surprised. 
The mammoth hotel is yet in a very unfinished con- 
dition, but the music stand is almost completed. The 
latter is fashioned after the style of those at Coney 
Island, although slightly different in detail. The band, 
for the present, plays near the outer dining-room 
tables on the extensive front piazza. 
I arrived in time to hear the afternoon programme, 
which was about as interesting as the evening one. 
In the afternoon the regular string orchestra plays; 
in the evening the military band. 
The principal members of the band are: Conductor, 
Kleophas Schreiner; cornet, Theodor Hoch; Neu- 
beck, first violin; Miiller, violoncello; Unger, flute; 
Jasper, oboe; Stéckigt and Giese, clarinets; Hacke- 
barth and Stoppler, horns; Laguardia, E flat cornet; 
Meyer and Zeller, trombones; Kruger, harp; Maurer, 
zither; Martens and Grunert, xilopkon; and Kral, E 
fiat euphonium. The cornet quartet are Messrs. Hoch, 
Laguardia, Hackebarth and Kral. The French horn 
quartet are Messrs. Hackebarth, Schultz, Stopper and 
Fouckert. The band numbers from fifty to sixty per- 
formers. 
The opening number on the afternoon programme 
was Kretschmer’s march, “Die Folkunger.” It is quite 
a brilliant and effective work, and was executed with 
true military precision. This number alone gave your 
correspondent a correct idea of the style and capacity 
of the band, for at the end of the day's music the 
opinion formed at first remained unchanged. 
The conductor, Herr Schreiner, does not lack spirit, 
leading his men with vigor and precision. Thus, 


rendered. But it in vain to look for the least 
display of poetic feeling or anything beyond mere 


Herr Schreiner is a 


were 
mechanical expression. In fact, 
perfectly regulated automaton, in whom soulful ex- 
pression finds no place. He is a first-rate conductor 
for a military band, but no more. 
the band faithfully reflect their leader's principal char- 


And, of course, 


acteristic—/freciseness. 


Suppe’s overture, ‘Poet and Peasant,” was bnill- 


iantly rendered, but lacked grace and a 
** poetry of motion” in softer and melodious passages 


certain 


This need was not there, and per consequence could 
not show itself. : 


Weber's “concertino” for clarinet was chastely 


played by Herr Stikigt. 
the performance too tame to take with the people 
The clarinetist produces a pure and round 


The music was too good and 


present. 
tone from his instrument, but more life is demanded 
for a good impression to be produced on ordinary 
hearers. 

A waltz by Fahrbach on Abt’'s favorite melody, 
“ When the Swallows Homeward Fly,” exhibited some 
good points, both in the piece and itsginterpretation, 
The ending is nicely conceived, bribging in short 
snatches from the melody. A pretty ‘‘ Kaiser Gavotte,” 
by Morley, concluded the first part of The programme, 

Mozart's bright and beautiful overture to “ Zauber- 
fléte’” was mechanically well executed, but it lacked 
delicacy, although, unfortunately, not brass. In tact, 
the chords from the brass instruments covered up all 
the light and charming contrapuntal work with which 
this particular overture abounds. The brass was even 
painfully prominent. How few 
taste enough to know what is or is not suitable to the 
true interpretation of different works, and what should 
be “toned down” as of secondary importance, and 
** stand out” with sufficient prominence 


have cultivation and 


what made to 
for the best obtainable effect. 

Mr. Hoch next appeared with the everlasting cornet- 
i-piston. He played Hartmann’s fantaisie, ** Alexis,” 
and was encored. Mr. Hoch plays the cornet taste- 
fully, besides having a no inconsiderable execution. 
His tone is very pure and round, lacking that dis- 
agreeable, vulgar and snappish quality which makes 
the instrument so offensive to the musician when 
played by inferior performers. But he has no fire, no 
dash, no_inspiriting moments, and, thus, his general 
though All his 


numbers were rendered in a more or less phlegmatic 


playing is ineffective, agreeable. 
manner. 

In the evening he gave a fantaisie of his own, 
“Souvenir de Prague,” which was encored. it was 
always refined, but tame. The encore piece was a 
very incongruous one, “ Nearer, My God, to Thee,” and 
not only was it ill-fitted for the occasion, but the in 
terpretation offered of it was little more than a bur- 
lesque. Imagine the tune drawled out at only half the 
speed it should go, then two lines played ///, or as 
loud as possible, and the two following lines fpf, or as 
faint as possible. Thus it was rendered and enthusi- 
astically encored. “Extravagant expression” pleases 
the populace in the rendering of common religious 
tunes! During one of the ffp lines the steam whistle 
of a locomotive at the back of the hotel burst forth, 
and thus we had the loud and soft fogefAer, which 








marches, waltzes, and all those pieces which call for 








“pate in the festival, provided that they had time enough to 





absolute exactness are satisfactorily and effectively 


formed a delightful and enjoyable whole. The sof 
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voce was well sustained, however, both by Mr. Hoch 
and the band. This “intense display of softness” 
called forth from one of the interested waiters the fol- 
lowing exclamation, intended for the ear of a fellow 
waiter, but also reaching the ears of your correspond- 
ent, “—— fine player that!” (referring to Hoch). 
This, of course, settled the matter. Mr. Hoch played 
later a polka by Zinnen, and as an encore “ The Last 
Rose of Summer.” 

The only other pieces worthy of note was Keler- 
Bela’s overture, ‘“Tempelweihe,” the unison passages 
not being always in tune; Strauss’ “Promotionen” 
waltz, noble and elaborate, rather than graceful and 
pleasing; and the overture to ‘‘Zampa,” rendered 
with precision and brilliancy, but in some passages 
nothing but brass and base drum and cymbals, the 
latter being unmercifully pounded. The soft choral 
part, in B flat, following the brilliant introduction in 
D, was rather “wobbled” out than otherwise. The 
clarinet passage in A (recit. ad lib.) was carefully 
phrased and nicely delivered. 

The two programmes I have spoken about were 
scarcely so interesting as those prepared and _ per- 
formed by the great Pat. Gilmore. Too many un- 
known and uninteresting pieces are inserted, which 
might easily be changed for more effective and popular 
works. 

As a conclusion to this letter I present the two pro- 
grammes which were advertised to be performed on 
last Wednesday afternoon (string orchestra) and 
evening (military band). 


Part I, 
NG IEE “ss wee ee sv eb seee veeedgsebeseeseee Suppe 
NRE, RINE 06. 0:0.0 9:6 dn 0:55:00 000 0 Cesccerevs Weber 
S, Serenade, COPMOt-B-piston. ......00.coccccccscscce Wolff 
Mr. Hoch. 

TN aT ee eT ee Strauss 
SONG, RMTED 5'0:0.40 9:040.00 000090000 0cen oer Wagner 
Part II. 

Sy RPV OTENON, RUMOUNNEEID sce cicssoceccosesnes Rubinstein 
7. ‘‘Meditation,” Bach, harp solo............++000. Gounod 
Mr. Kriiger. 

8. ‘Polka de Concert,” cornet-a-piston...........- Arban 
Mr. Hoch. 

g. ‘*Phaéton,” Poeme Symphonique............ Saint-Saéns 
10, Polka Mazurka, ‘‘Hamburger Ice Sport”......... Parlow 
Part I 
Fe BRAID, FUNG S sc ccinccccs spcecsrcsvecvcsses Michaelis 
es. Overture, “Etaly in Algiers”... ...... 0. .ccccsces Rossini 

3. Fantaisie, ‘‘Souvenir de Vienna,” 
DORON ion ine oe 45.49% 006005020000 swe Dressner 
Mr. Hoch, 

4. Dustto from “Jessonda’’. .0..ccrsccccscvecscecves Spohr 
gs. Waltz, **Den Schinen Heil”.........ccc.ces Waldteufel 
Part II. 

6, Overture, ‘‘King Stephan”’...................Beethoven 
9. Polka Mazurka, ‘‘Liebeszauber’..............0- Strauss 

8. Fantaisie, ‘‘Klinge aus dem Zillerthal,” 
Gos 5s 6.05.06 00 0. 0000.00:5005000006 085 Hoch 
Mr. Hoch. 
g. Potpourri, ‘‘Musikalische Nebelbilder”........... Witte 
ee Er 
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Concerts and Concertinas in Hamilton. 
[CORRESPONDENCE OF THE COURIER. ] 
HAMILTON, Can., July 26, 1880. 

— Friday evening the Fifteenth Battalion Band 

gave a fairly patronized concert in the drill shed. 
‘The attendance would have been considerably larger, 
but the weather was miserable, and people fancied 
that staying indoors would be nicer than perambulat- 


ing the wet and muddy streets. I append the pro- 


gramme ° 

March, a song, a song for Canada..............+. Robinson. 
RG, AE 55006 0.0.c000080nsrxereeresess save Herald. 
Waltz, “Hydropaten ”...........s000. Ae ..Gerng’t. 
ae rrr Faust. 
Oustrilles, “Bon Jour”. .....sssccsevccscrvcsecesss Zikoff. 
Reminiscences of Scotland..........0 0.0.00. 0e Robinson. 
NE ck. sis i cthhae se e-e.cenes ....Michaelis. 


**God Save the Queen.” 

EK. A. McDowell's “H. M. S. 
pany, have engaged Dundurn Park for evenings of 
30th and 3ist. 
business, as amusements are scarce just now, and if 


Parliament ’’ Com- 
They will probably do an immense 


the weather is fine, amusements of any class are pretty 
sure to be patronized, 

Why isn’t there a law compelling people to desist 
from playing the concertina? Somebody who lives 
near me owns one of those dire instruments of torture, 
and makes night and early morning hideous by his un- 
successful eflorts to produce melody. He grinds out 


“ The Sweet By and By,” “ Hold the Fort,” and sev- 


morning and night. That man deserves to be burnt 
to death. 

I have been calling on the musical dealers, and have 
discovered that trade is booming. Messrs. Kilgour, 
Grossman, and Nordheimer’s agent are our principal 
dealers. 

Matters, at the Mechanics’ Hall, are going satis- 
factorily forward. Mr. Kneeshaw, the manager, has a 
number of choice attractions booked for next season. 
The hall will be opened September 1. 

The choir of Christ Church Cathedral have char- 
tered the steamer Geneva, and will give an excursion 
and concert to-night on the lake. 

Nelligan’s Dramatic Company, at Oaklands, is doing 
well. I think it would be to Mr. Nelligan’s interest 
if he were to improve the stage a little; it is in a fear- 
ful condition at present. Wc. i, 


The Right to a Title. 
Detroit, Mich., July 22, 1880. t 


82 Park Place. 
To the Editor of The Courier: 


NOTICE in Tue Courter of last week a review 
of a composition for piano entitled ‘‘ Across the Ocean,” 
by Edward Holst. You will find on reference to your paper 
for July 4, a notice of a composition by me bearing the exact 
title. As my work is meeting with a considerable and growing 
demand I count on your generous protection of the interests 
of the profession to prevent any misapprehension with ref- 
erence to these distinct works. Not having the advantage of 
a personal acquaintance with Mr. Holst, | have written to 
that gentleman’s publishers, who will, no doubt, with that 
sense of integrity which pervades their branch of our pro- 
fession, take the necessary steps to suppress the further issue 
of Mr. Holst’s work under a title for which I hold the copy- 
right. I remain, dear sir, very truly yours, 
S. MazureTTE, Solo Pianist. 
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A Journey with “The Pirates.’ 


TARTING at 3:30 p. M. on Monday, June 21, 
we travelled by the ‘‘ Lightning express” to New York, 
stopping at most of the stations, distant apart an average of 
five hours. What a great country ! How broad the rivers! How 
vast the plains! How stupendous the hills! ‘‘Two hundred miles 
tothe next station!” Plenty of room, but rough on the poor 
actor who has to walk home. At ten o'clock at night, if you 
have the money, you can go to bed, and in the morning walk 
into the next car to a sumptuous breakfast. Price, seventy- 
five cents. A full dinner will be waiting for the hungry 
traveler by midday, consisting of twenty different dishes for 
the same price. But you have only a minute for each dish. 
At the cry ‘‘ All aboard” you are off again at the speed of from 
forty to sixty miles an hour. We arrived in New York on 
Tuesday night at 11:30, and started on Wednesday, per steam- 
ship Abyssinia, at 3 Pp. M. What a glorious tripacross the At- 
lantic! Water as smooth as a mill pond. And what a splendid 
captain. Respected by the men, loved by the ladies, and literally 
idolized by the children, All hail to ‘‘ King Murphy of the 
Abyssinia.” What fun by the way! The great trial of the 
‘* King v. M’Gowan,” in which all who took part were sworn 
to tell as little truth as possible, came off. Ofcourse we had 
a concert for the benefit of the *‘ Sailor's Orphan Institution,” 
and raised over £20 thereby. On this occasion the first copy 
of the Aédyssinian Z7imes was produced, contributed to by the 
passengers, and afterwards disposed of by lottery for the 
charitable purpose above referred to. We had no piano, and 
therefore had to improvise an orchestra, the principal instru- 
ment being a comb covered with thin paper. What fun! We 
reached Liverpool on Sunday, July 4, took the train at 11:30 
A. M., and arrived home at 5, after a little over thirteen days’ 
journey. We were known by the way, as ‘some of the 
original Pirates of Penzance,” and on the list of passengers 
the names stood, Miss Bond, Miss Barnett, Miss Barlow, 
Miss Brandram (the four B’s), Miss Lennox, Mr. Dickens, and 


Fred Clifton.—Letter to the London Era. we 
r \* ‘ 








x. . Louis Gueymard, the famous tenor of the Paris Opera, 
died about the gth inst. at St Fargeau, near Paris, aged fifty- 
eight years. He was born at Chappony (Isére) August 17, 
1822, and worked on a farm until he was nineteen years old. 
His fine musical aptitudes were discovered by M. Rozet, 
leader of the orchestra of the Grand Theatre of Lyons, who 
gave him lessons and was instrumental in sending him to the 
Conservatoire of Paris in 1845. He carried off two prizes the 
following year, and made his début at the Opera May 12, 1848, 
in ‘‘ Robert le Diable.” He created the ré/e of Jonas in ‘‘ Le 
Prophéte” (1849) and that of /enriin ‘‘ Les Vépres Siciliennes” 
(1855). Afterwards he essayed nearly all the prominent 
operatic ré/es and was for some years a formidable rival of 
Roger. His best parts were those of Arnold in ‘‘ William 
Tell” and of Manrigue in ‘* Trovatore.” In 1858 he married 
the famous Belgian prima donna, Mme. Pauline Deligne- 
Lauters, with whom he appeared in many operas, but he was 
judicially separated from her in 1868 at his own demand and 


retired from the Parisian stage in the same year. He after- 
ward made the tour of the cities of France and sang at 





eral other “pieces” of that description regularly 


Florence, Rome and Naples. 





Qk” ¥ Boito's Mefistofele. 


RRIGO BOITO’S opera, “ Mefistofele,” was pro. 
duced, for the first time in England, at Her Majesty's 
London, July 6, and with such success that it is now Playeg 
thrice a week, and there is some talk of extending the eXtra 
season into August on its account. The London Era con. 
tains the following sketch of the opera: ‘* Mefistofele” was 
originally produced at La Scala, Milan, March 15, 1868, wheg 
it met with some opposition, owing to the composer's pregj, 
lection for the school of Wagner, whose influence may 
traced constantly throughout the opera. Some of the mog 
extreme effects introduced in the original score have bee, 
modified, and portions also are omitted which lengthen th 
work without adding to its musical interest. From La Sea, 
the composer took his work to Venice, Bologna, where it was 
produced, with the alterations made by the composer, on the 
4th of October, 1875, Mlle. Borghi-Mamo representing the 
heroine; Mme. Mazzuca, Martha; Signor Campanini, Faust; 
and Signor Nanetti, AMephistopheles. The opera was nex 
heard at Rome and Turin, in which latter city Signor Boito 
is one of the principal professors of the Conservatoire, Be. 
fore entering upon a discussion as to the merits of the work, 
we may at once declare that no opera of equal merit ang 
originality has been written by an Italian composer for many 
years. It is quite a departure from the traditional school of 
Italian opera. But while Verdi and Bazzini have showna 
leaning to the Wagner system, in their case the drawback has 
been that they were compelled to alter their method, while 
Boito, having adopted the new style from the first, is able to 
engraft the German method upon the Italian root in a more 
natural and spontaneous manner. There was a great diff. 
culty in the choice of subject, for Spohr, Berlioz, Liszt, Schy. 
mann Lindpaintner, and Gounod had gone before him, and it 
proves the composer to be a man of resource that he has 
struck out a comparatively new path. In the opera of 
Gounod the work ends with the death of the heroine, but 
Signor Boito, who, like Wagner, is his own poet, has intro. 
duced a portion of the second part of Goethe’s poem. The 
opera is in four parts, with a prologue, and is thus divided: 
The Prologue in Heaven. Part I.—Act one. Easter Sunday. 
The Pact. Actiwo. The Garden Scene. The Walpurgis. 
Night on the Brocken. Act three. Margherita’s Death. 
Part Il.—Act four. The Classical Walpurgis-Night. The 
Epilogue. Faust’s Death. 


The composer has superintended the rehearsals himself, 
and one of the first and not the least of his difficulties was 
to present the prologue in Heaven without offending an 
English audience. To see angels and archangels frisking 
about in the upper world, and the Supreme Being addressing 
them, obviously could not be represented in a realistic man- 
ner on the English stage, and, therefore, the music of the 
prologue is given behind a screen of clouds, and only 
Mephistopheles appears in sight of the audience. The effect 
rather reminds one of the scene before the transformation in 
a pantomime, but there was no help for it, and the audience 
sat and listened to the music behind the clouds with ex. | 
emplary patience. The hymns of the blest are contrasted with 
the Aves of the penitent, and the mystical chorus inquires of 
the fiend if he knows Dr. Faust. Mephisto replies that he is 
well acquainted with that hero, and pledges himself to tempt 
him from the paths of virtue. Receiving permission from 
above, Mephisto descends to earth, while the chorus of the 
heavenly host is heard in a noble strain, the verses of which 
are founded upon those of Goethe, the refrain being a full- 
voiced chant to the glory of the Creator. This chorus, very 
rich and full, brought the prologue to a conclusion. The first 
act opens with a scene outside the gates of the ancient city of 
Frankfort-on-the-Main—a crowd of citizens, students, women 
and dancers making merry on Easter Sunday, and cheering 
the Prince Elector as he passes by at the head of a brilliant 
cavalcade. A lively waltz is introduced in this scene anda 
jubilant chorus. Dr. Faust,and Wagner, his pupil, are watch- 
ing the scene from a shady seat, and, on rising to retum 
home with the setting sun, notice a gray friar who has been 
observing their movements, and now follows them at a cel- 
tain distance. aust’s suspicions are aroused by the friar’s 
peculiar gait and snake-like manner, and, above all, by the 
sparks and fumes rising from his footprints. The Doctor 
parts from Wagner, and the second scene finds him entering 
his solitary study late at night, followed, though unobserved, 
by the friar, who conceals himself behind the stove. In 
Goethe’s poem the fiend appears as a poodle. Faws¢ defies 
the fiend, who, casting aside his friar’s dress, appears as 4 
cavalier, carrying a black cloak. Faust inquires who he 's, 
and the demon replies that he is ‘‘the Spirit who denies every- 
thing.” Faust says: “If he can bid the flying moment pause 
while all around is moving,” he will yield his soul to the 
Tempter. The compact is made, and the second act intro 
duces us to O/d Martha's garden, where Faust, now a hand- 
some young cavalier, is wooing the timid Marguerite, while 
Mephistopheles takes care of the dame. 

A quartet occurs here, so full of musical originality, 9 
dramatic in construction and character, that it was ¢7 
amidst vehement applause. It was beautifully sung and ad- 
mirably acted by Mme. Christine Nilsson, Mme. Trebelli, 
Signor Campanini, and Signor Nanetti, and is one of the 
most striking pieces in the opera. Aaryuerite timidly i 
quires as to Faust’s belief, but the hero says, ‘‘ Nature, Love, 
Mystery, Life, God”—what does it matter what we call it?= 
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— . . 
and the innocent girl yields to the enchantment of first love, 


which Faust assures her is ‘‘the divine miracle of life, in- 
finite and eternal, and knows no bounds.” The curtain falls 
as Marguerite is hastening away, leaving her lover and his 
companion in the dark. The next scene is on the Brocken. 
Mephistopheles and Faust are making their way along the 
rocky precipices, Faust clinging to his companion’s cloak. 
Mephistopheles, having seated himself on an isolated rock 
high in the background, calls upon the infernal hosts to ap- 
pear and do homage to him their king, who once more 
triumphs over fallen and doomed mankind. The excitement 
which follows is interrupted only by the heavenly apparition 
of Marguerite in the background, all standing motionless in 
awe and contemplation of the vision. But Marguerite disap- 
pears, the diabolical scene recommences, and the infernal 
» 

Riddiamo, riddiamo, che il monde ¢ caduto ! 

a wild strain of demoniacal rejoicing over the wickedness of 
the world. The whole of the scene is extremely exciting, 
although one or two of the incidents border on the grotesque 
—for example, when the demon clutches a globe, which rep- 
resents the world, and flings it from him in disgust; but the 
music is both powerful and original. The third act takes 
us to the prison, where the helpless heroine is confined and 
under sentence of death. Ina sweet but mournful melody 
she recalls the happiness of the past, and presently her lover 
enters with Mephistopheles. She recognizes the fiend with 
mortal terror, but the presence of Faust reassures her, and a 
love duet occurs, which is full of beauty and pathos, and is 
thoroughly appropriate to the situation. But the Tempter is 
unwilling to be balked of his prey. There is an agitated 
scene, and finally A/arguerite sinks in the agonies of death, 
imploring Heaven for mercy. ‘‘She is condemned !” ex- 
claims Mephisto, but a heavenly chorus is heard, ‘‘She is 
saved,” and the third act comestoaclose. The music of the 
prison scene deeply moved all who heard it, being full of 
pathetic expression and dramatic power. Madame Christine 
Nilsson sang it with magnificent effect and fully realized the 
passion of the fine situation. We have seldom seen an au- 
dience more impressed, and Madame Nilsson was twice re- 
called when the curtain fell. The fourth act, it must be con- 
fessed, comes something like an anti-climax after the 
splendid prison scene. The scene represents ‘‘la notte del 
Sabba classico,” and is taken from the second part of 
Goethe’s ‘‘Faust.” By the fragrant banks of the river Pene- 
jos, on its silvery waters, in which the full moon is reflected, 
we find He/ena and Pantilas seated on a flowery bank and 
surrounded by a group of sirens, and a remarkably pretty 


chorus— 


duet, ‘‘Canta la Serenata,” sung by Mme. Nilsson and 
Mme. Trebelli, is heard. This was enthusiastically en- 
cored, aust appears, clad ina knight’s costume of the fif- 


teenth century, and a passionate love scene takes place be- 
tween him and //elen of Troy. This recalis the English 
tragedy of ‘‘Marlowe,” to which Goethe confessed himself in- 
debted. 

An effective and brilliant scene accompanied by rich and 
glowing music ends, and then comes the epilogue, Dr. Faust 





being seen as at first, an old man in his study. Mephis- 

lopheles watches him intently, for Faust, having tried the 

gratification of the senses in every form, is still unsatisfied. 

The longing for higher, purer spheres is growing upon him; 

before him rises a vision of the celestial choirs; Mephistoph- 

eles, feeling his victim escape from his grasp, is becoming 
more agitated, and at his bidaing the fire-place sends forth, 
amid a glowing light, voices of the sirens, while he unfolds 
his cloak, and calls upon Faust to follow him as of yore. 

But the strains of the celestial chorus rise higher; the vision 

becomes more intense, drowning the voices of the sirens. 

Mephistopheles makes one last desperate effort to break the 

Spell; but his power is gone. Faust, as it impelled by higher 

powers, grasps the Bible, and, falling on his knees, exclaims 

—*The Gospel is mine,” and dies, a shower of rose leaves 

falling upon him from the skies, while the demon sinks to 

the imperial depths from which he came. Again, as in the 

Brocken scene, we have a touch of the grotesque, which 

illustrates once more that there is but one step from the sub- 

lime to the ridiculous, in Fuss? knocking the fiend down 
with the Bible, and in the shower of roses falling. The idea 
that the angels employ their time in scattering roses upon 
the redeemed approaches the comic element. But eccentric- | 

ike these do not alter the main facts about Boito’s 

‘a, which is unquestionably a work of uncommon power 

riginality. If the composer follows Wagner closely he 
’ aS a musician working in the same vein, and not 
ivish imitator. 

«have sketched the story fully to show the differences 
n itand that employed by Gounod, who has depended 
‘pon the simple human interest of the story, while 
‘s evidently been captivated by its poetry. The pro- 
with its melodies suggestive of the heavenly host, ‘has 

in the work of Gounod; and the epilogue also, in- 

ng the death of Faust, is an addition. The scenes with 

and in the cathedral, which are prominent features 

d's work, have no place here. None can doubt that 

sa thorough and original musician. The score is dis- 

‘ed by great wealth of ideas, by excellent and skillful 

ind by powerful situations. Among the most suc- | 
parts of the opera are the prologue and the epilogue, 

s the former more particularly which has been every- 

“ceived with enthusiastic applause. The music of the 


ities 





A 


Easter Sunday scene in the first act, the duet in the garden 
scene, Marguerite’s ait in the third act, and the duet between 
Faust and Helena in the ‘‘ Sabba classico” are all full of mel- 
ody which is as original as it is fresh, transparent and intel- 
ligible. Besides its musical merit there are pieces which, as 
we have shown, combine also a strong dramatic feeling. This 
is the case in the quartet of the garden, wherein the differ- 
ence of the characters is illustrated in the music with splen- 
did effect. The mocking tones of Afephistopheles, the idle 
chatter of Martha, the tender appealing of Faust, and the 
girlish timidity and secret passion of Marguerite, come out 
clearly in the music. Again, in the prison scene the union 
of dramatic with musical significance is as close as it can 
well be, and the gay, ethereal tone of the music in the Grecian 
scenes proves the power of the composer to write in varied 
styles. 

The performance was, for the first night, excellent. To 
Mme. Christine Nilsson must be awarded the chief honors. 
This popular artiste never had a greater triumph during her 
brilliant career than in her embodiment of the hapless AMar- 
guerite, and afterwards Helen of Troy. The wonderfully sym- 
pathetic quality of her voice told with surprising effect in the 
garden scene, and with even more pathos still in the prison 
scene, where the acting of Mme. Nilsson rose to tragic in- 
tensity. It would be quite impossible, we firmly believe, for 
this fine scene to be rendered in a more striking and poetical 
manner, There was a positive roar of applause when the 
curtain fell. Mme, Trebelli was admirable also as Martha. 
Nothing could have been better of its kind than her acting 
and singing. Signor Campanini, who has represented the 
character of the hero abroad with immense success, was in 
excellent voice, and fully merited the enthusiastic applause 
he won. He sang with much refinement, and, when required, 
with great passion. His rendering was a complete success 
in every way. Signor Nanetti is the original Mephistopheles, 
and is an artist of great merit. He is a handsome, well 
formed man, and his representation of the fiend was full of 
life and spirit, both vocally and dramatically. The character 
is a most arduous one; but Signor Nanetti was fully equal to 
its requirements. The chorus was a little weak in one or 
two instances, for example in the conclusion of the prologue 
a little more brilliancy was required to keep pace with the 
heavy instrumentation; but generally the choruses were well 
rendered; and the orchestra, under Signor Arditi, was ex- 
tremely good. Signor Magnani, the artist who supplied the 
scenery of ‘‘Aida,” has painted the new scenery of the pres- 
ent work, and it is very effective, The ballets were well 
managed. At the close of the opera Signor Boito was called 
to the footlights and greeted in the most flattering manner. 

We have endeavored to give an exact idea of the merits of 
the work, and if we have referred to a few defects, they are 
but as spots on the sun compared with the high character of 
the opera as a whole. We have a strong impression that 
‘*Mefistofele”’ will be still more appreciated when it is better 
known, for there are passages where the designs of the com- 
poser can only become clear after a complete knowledge of 
his intentions; the strange, unearthly music of the Brocken 
scene, for instance, and the novel ‘‘ Cherubim” chorus of the 
prologue, in which remarkable use is made, for the first time 
in an operatic work, of the sacred chant. This effect, so 
Strange to the ear at first, will be more admired when the 
chorus takes it up with greater precision. Those accustomed 
to cathedral services and masses must have often noticed 
the grand results of a number of voices executing a cres- 
cendo upon reiterated notes. This is something like what 
Boito aims at in the prologue; and the passage, leading as it 
does up to the full rich harmonies of the final chorus, is 
really grand. Boito has here struck out quite a new path for 
the operatic composer. As a subject of minor detail, we 
might suggest that the screen of clouds supposed to hide the 
angelic host would be better placed further away from the 
footlights. In conclusion, we must again declare that no praise 
can be too great to bestow upon ihe principal artists, while 
the ensemble, considering the difficulty of the work, was most 
satisfactory. 





Estella. 


HE prospect of seeing Mme. Patti in a new 
character sufficed to fill the Royal Italian Opera on 
Saturday, July 3, in every part, for it was due to the attrac- 
tions of the popular prima donna rather than to any extraordi- 
nary anticipations respecting the opera of M. Jules Cohen, 
we imagine, that so large an audience assembled. We have 
called it an opera, but in the book it is termed ‘‘a lyric 
drama.”" Whether this is through modesty on the part of the 
composer, or whether he aspires to follow in the footsteps of 
Wagner we cannot say. It was first produced at the Théatre | 
Lyrique on October 23, 1867, and was then called * Les | 
Bluets,” Mme. Christine Nilsson taking the chief charac 
ter. It was then in three acts. The work is now in four 
acts, and, after hearing it, we must confess we feel some sur- 
prise that it was ever presented to the patrons of Covent 
Garden. It is certainly not a work of the calibre one would 
expect to hear at the Royal Italian Opera. There is a certain 
cleverness and flow of melody in the ‘lyric drama,” and the 
composer writes with freedom for the orchestra; but “Estella” 
has one fault which no labor or cleverness can redeem in an 
opera. It is commonplace. That is the beginning and 
end of all we need say against the work. There are other 
faults, itis true, and one of the most prominent is the con- 














Stant reminder that the composer is writing from memory 
and not from inspiration. He writes fluently, because he 
has heard a great many operas or perused a great many 
Operatic scores. The result 
Rossini, of Gounod, of Bellini, of Donizetti, of Meyerbeer, 


is that we listen to echoes of 


and goodness knows how many more. It is conventional or 
else the ideas are borrowed. Yet, spite of this, the work 
met with a fair amount of acceptance, and there was no lack 
of applause. 
and the principal artists were greeted in the most compli- 


our 


The composer was called before the curtain, 


mentary manner; but still we cannot help returning to 
first text, that ‘‘Estella” was hardly worth the trouble, pains, 
and expense devoted to it. 

Many a grand opera has been given with two or three re- 
hearsals, but ** Estella” has had six; so the composer could 
bot complain that his “lyric drama” did not receive the ut- 
most attention, and he may think himself a fortunate man to 
have his opera revived after the lapse of years through the 
kindness of Mme. Patti, 
appears to have taken a fancy to the story, which runs as fol- 
lows: ‘‘ Don Juan, King of Castile, when young, and prior 
to his accession to the throne, had married a plebeian girl, 


who, when in Paris last year, 


and from this marriage issued a male offspring, Faéie, Later, 
on assuming the royal power, complying with the law of 
Spain, he was forced to break his former tie, and wed a lady 
of royal blood, by whom he had also a son the /n/fan/ of Spain 
and heir to the throne. His first wife was, therefore, placed 
in a convent, while Faéie was given by the King to some 
Stranger to be brought up and educated in arms, without re- 
vealing who were his parents. Time soon showed the differ- 
ence between the two sons of Den /uan—Fadie displayed all 
the qualities of a brave and gallant knight, the /n/fun? be- 
trayed habits of idleness and dissipation; thus the King 
cherished Fadio and looked on him as a stern defender of the 
throne and country against the Moors, who, though expelled 
from Spain, were making frequent incursions into the land. 
While the court was residing in Penafiel Faééo met and fell in 
love with a charming maiden, £sfe//a, sister of Menge, a 
wealthy farmer in the neighboring plains. 
having come to the king's knowledge, he who had laid hopes 
on the future of Faéie, to prevent him falling into the same 
error he had himself fallen, caused Zsfe/la carried 
away, and secluded in a nunnery, where Dame Dorothea, the 
King’s cousin, was dwelling under vows to heaven, Mean- 
while vice and profligacy having brought the /#/an/ to the 
point of death, Don Juan plans a marriage between / adie 
and Dame Dorothea, thus succession to the 
throne. Dame Dorothea, summoned hear the 
King’s decree, comes accompanied by £sé//a, whose sudden 
reappearance causes great joy to /aéie and to Menge, who, 
having fruitlessly searched for her, have come to implore the 


This connection 


to be 


securing the 


to court to 


King’s assistance. Don Juan here proposes /aéio’s nuptials 
with Dame Dorothea, which, however, /aéie declines, and, re- 
vealing his love for Zste//a, follows her, she, released from 
captivity, returning home with her brother. In Mengo’s farm 
Fabio and Estella, free once more, rejojce in the hope of hav- 
ing their affections crowned by Hymen, when the King arrives, 
announces the /nfant's death, and unfolding to Faéio the 
secret of his birth, takes him away; then in the cathedral of 
Penafiel solemnly abdicates in his favor. Fads invested 
with the royal robes and hailed king by all the nation. &s- 
tella, now broken hearted, reassumes of her own choice the 


is 


veil, and pledges her vows to heaven.” 

The work has been placed upon the stage with ihe greatest 
care, and some of the scenes are remarkably effective. The 
principal scene of the second act, a cornfield, was quite a re- 
markable example of scenic illusion, and the appearance of 
Mme. Patti plucking poppies from the corn was charming. 
The last scene was also very splendid, and the grand hall in the 
royal palace was another brilliant display. There was also a 
ballet in the cornfield, of all places, and in carrying out this 
idea some charming effects were introduced, such as dances 
with reaping hooks, rakes and sheaves of corn. Very little of 
the music could be said to have any special merit, but that al- 
lotted to Mme. Patti was the most attractive, and was chiefly 
rendered so by her brilliant singing. One of the principal 
melodies was a showy waltz air in D flat, which was encored, 
and the love duet in the cornfield, in which Signor Nicolini 
took part, was at least tuneful, if it could boast no original- 
ity. The passion, fervor and tenderness imparted to it by 
Mme. Patti made than it Again, in 
Estella’s address to the Ang Mme. Patti sang with exquisite 
Her acting as the simple rustic 


it seem better was 
lecling and perfect style. 
was full of grace and tenderness, and there was much pathos 
in the final scene. Mme. Mantilla, as Dorethea, the aun, 
gained much applause for a quaint little song, and her acting 
was altogether appropriate to the scene. Signor Cotogai, as 
the farmer, was efficient, and his singing of a plaintive air 
in the last act over the sleeping /stci/a was artistic. M. 
Vidal had hardly the necessary volume of tone to give the 
requisite dignity to the character of the Avag. The remain- 
der of the parts offered few opportunities to the vocalists, 
The choruses were wel! drilled and effective, and Signor 
Bevignani conducted, his task not being a very arduous one. 
Just for once, asa novelty, ** Estella” might be worth a visit 
to the Royal Italian Opera, but it can hardly be said two be- 
long to the class of works that will live. The chief praise is 
due to the artistes, who zealously exerted themselves, al- 
though it is not likely the opera will be repeated many times. 


—FEra. 
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/ On the History of Musical Pitch. 
By ALEXANDER J. Exuis, B. A., F. R.S., F. S.A. 


Vv HistoricaL PircHes,—CoONnrINuvUED. 


*(1) M A 445.8 [J A 447.2, EA 450.2], M C 533.3 [J C 
536.6, EC 535.4], 2 B flat 477; pressure, 23{ in.; S. 3.23. 
(Ellis.) Experimental pipe, intended to be an exact copy of 
the Hampton Court B fat pipe (see A 441.7). The length, 
diameter and pressure of wind were the same, yet instead of 
472.6, | obtained 477. The difference must have been in the 
mouth, foot and newness, and serves to show the kind and 
amount of error (S 0,15) that may be expected in the numer- 
ous cases where I have had new pipes constructed. Under 
3% in. and 4in. pressure the pipe gave B flat 478.1 and 
480.01, whence M A 446.8 and 448.6. But the pressure, 2% in., 
has been retained here because it was that used at Hampton 
Court, where the original pipe existed. 

(2) A 445.8, EC 530.15 [MC 533.33, J C 535], $3.23. (Lissa- 
jous, from De la Fage.) 1856, Paris, Opera, Exact pitch, on 
the authority of M. Bodin, professor of the piano and har- 
mony. 

(3) E A 445.8 [MA 443.1, J A 441.9], C 530.1, S 3.23; press- 
ure, 3 in. (E:lis.) September 30, 1867, London, Exeter 
Hall. Both organs, built by Messrs, Walker; measured from 
a pipe of the larger organ in their possession. It has since 
been sharpened to A 447.3. 

E A 445.9 [MA 443.3, J A 441.9], C. 530.3, $3.23. (Ellis.) 
London, 1849-54. Broadwocd’s original medium pitch, be- 
longing to the widow of the tuner Alex, Finlayson, who died 
1854. The original fork having gone out of the possession of 
Messrs. Broadwood, a copy was substituted for it, C 530.6. 
An older cupy, made for the Society of Arts in 1860, is 
C 529.7. These different values, 529.7, 530.3, 530.6, are good 
examples of the errors usually made in copying. (See 
E A 445.5 and 446.2.) This pitch was chosen quite empiric- 
ally, by filing down an older fork. The present fork is the 
one of which a copy was sent to the French Commission on 
Pitch, 1859, and is called in their Report No. 2, A 452.5, 
showing that some grave mistake must have been made in 
measuring, calculating or printing. 

(1) A 446.0, EC 530.4 [NC 533.5, JC 535.2] S 3.23. (Dele- 
zenne.) 1854a, Paris; Pleyel’s pianos. Fork given to Dele- 
zenne by M. Stunier, organist and music-seller, Lille. 

(2) A 446.0. (Nike.) 1859, Dresden, opera. No authority 
but Nike’s own is given, and, in Dresden, it is denied that 
the pitch was ever so high. (See A 438.9.) But, during the 
performance, the pitch may have risen with the temperature, 
as it would affect the wind instruments, This was probably 
the case here, the pitch being taken during performance. 
(See A 445.6, 447.5, 449.9.). 

(3) A 446.0, (Fr. Com.) 1859 Austro-Hungary, Pesth, Op- 
era. Apparently fron: a fork sent by the Kapellmeister, Herr 
Franz Erkel, who considered it high time to stop the irregu- 
larities which had been hitherto allowed in pitch. 

*(4) MA 446.0, MC 533.6, B natural 498.63; pressure, 3% 
inches; S 3.23. (Ellis.) This was merely an experimental 
pipe, to show the effect of a difference of diameter, when the 
length remains unaltered. This pipe was 12 inches long and 
3¢ inch wide; compare A 445.8, for one, 12 inches long and 
Yinch in diameter; A 434.7, for one, 12 inches long and .75 
inch diameter. The following is a comparison of results:— 


PRESSURE. 
Diameter. 2% Inch. 3% Inch. 4 Inch. 
Oe Pr eT eer ee V 477.04 478.1 480.01 
95 in . V 486.87 488.71 490.49 
SO ee eee ee V 497.21 498.63 500.15 
(1) EA 446.2 [MA 443.6, JA 442.2], C 530.6, S3.24. (Ellis.) 


London, 1854-79. The copy of Broadwood’s medium pitch, 
now used in their house for pianos not meant for public con- 
certs. See EA 445.9. This is the pitch to which Mr, Ran- 
degger has adapted his indications of compass of voice. See 
Art. 21 above. 

(2) A 446.2, EC 530.63 [MC 533.77, JC 535.2], S 3.24. (Lis- 
sajous, from De la Fage.) 1856, Paris, opera. Fork com- 
municated to the French Society of Pianoforte Makers, Sep- 
tember 1, 1856, 

(3) A 446.2 (Lissajous, from De la Fage.) 
Servatoire, 

(4) A 446.2, EC 530.6 [MC 533.7, JC 535.4], S 3.24. (Fr. 
Com.) 1859, Holland; the Hague Conservatoire. Appar- 
ently the fork sent by M. Lubeck, director of the Conserva- 
toire there, who said that he himself had had to contend with 
continual rise of pitch. 

A 446.6, EC 531.1 [MC 534.2, JC 536], S3.26. (Delezenne.) 
Milan, 1845. Fork obtained and lent to M. Delezenne by 
M. Marloye. 

A 446.7, EC 531.2 [MC 534.4, JC 536], S 3.26. (Ellis.) 
1866, London, Fork vought at Messrs. Cramers’, as giving 
concert pitch; I was offered the Society of Arts forks if I liked, 
‘*they only differed by a shade,”” The corresponding C fork 
bought at the time was C 533.24, and hence not quite in cor- 
rect tune with it. I don’t know where they were using such 
apitchatthetime. But I had boughta fork elsewhere, marked 
‘* A, Walker,” some years before, which gave A 446.4, practi- 
cally the same. 

(1) A 446.8, EC 532.5 [MC 535.7, JC 536], S 3.27. (Dele- 
zenne ) Lille, 1851. Festival organ. Fork by which M. 
Mazingue tuned the organ. 

(2) A 446.8, EC 531.3 [MC 534.5, JC 536.27], $3.27. (Ellis.) 
1878,.Austria, Vienna, Pitch of the opera trom a fork sent 
to me by the organ-builder, Ullmann, who had charge of the 
organ there, as the pitch to which it was tuned. This would, 


1856, Paris Con- 


of course, rise with the temperature of the house. In_ 1860, 
French pitch was introduced and was still the rule in 1869, 
as officially communicated to the Society of Arts. See A 
435.4. The modern rise, which is stated to be several years 


old, is comparable to that of Covent Garden Theatre. See A 
441.2, 445.6, 449.9. For the pitch of the Vienna opera, before 
155g, see A 456.1. To the above pitch were tuned the organs 
of St. Stefan (see A 443.2), St. Michael, St. Peter, and St. 
Maria Schnee (formerly Minoriten Kirche), This must, how- 
ever, be taken only as the mean pitch. The church organ of 
St. Michael was once as high as the larger Franciscan organ 
(see A 457.55), but the pipes have been pieced throughout, 
and the pitch lowered. (Abstracted from notes by Herr UII- 
mann.) 

A 447.0, EC 531.8 [MC 534.7, JC 536.4], S 3.27. 


3 (Fr. Com.) 
1859, France, Marseilles, Conservatoire. M. Aug. 


Morel, 


director of the school there, a branch of the Paris Conserva- 





toire, wished to retain old French pitch in order to preserve 
the brilliancy of the orchestra. 

A 447.8, EC 531.9 [MC 535.0, JC 526.7], S 3.28; pressure, 
3in. (Ellis.) 1879, London, Exeter Hall. Both organs built 
by Messrs. Walker; from a pipe in their possession (see their 
former state B 445.8). 

A 447.4, EC 532.06 [MC 535.2, JC 536.9], S3.29. (Lissa- 
jous, cited by DelaFage.) Paris, 1856; Italian opera. Fork 
communicated by M. Bodin, professorof the piano and har- 
mony. 

A 447.5, EC 532.2 [MC 535.3, JC 537.0], S3.29. (Hipkins.) 
July, 1878, London, Harmonium at Covent Garden opera. 
(See A 441.2). 

EA 447.7 [MA 445.1, JA 443.7], C 532.4 at 58° Fahr., S 3.29. 
(Ellis.) 1877, Gloucester Festival organ, built by Messrs. 
Walker, and subsequently removed to Brecun; tuned es- 
pecially at 64° Fahr., to a fork sent by the organist Mr. Lloyd, 
Mus. B. Cantab., which measured C 535.16 at 59° Fahr. 
Hence the organ pipe was C 535.16, at 64° Fahr., and, conse- 
quently, C 532.4 at 59° Fahr., my standard temperature. 

(1) 448.0, EC 532.8 [MC 536.0, JC 537.6] S 3.31. (Dele- 
zenne.) 1854, Paris. Opéra Comique, as determined by 
reeds; sold as giving that pitch, for which there is no other 
authority. 

(2) A 448.0. (Lissajous, in Fr. Com.) 1858, France, Paris; 
Grand Opera. 

(3) A 448.0, (Fr. Com.) 1859, Belgium, Liége. Pitch 
stated by M. Dussoigne-Méhul, director of the Conservatoire, 
to be the same with that of Paris. He wished to adopt this 
pitch as the extreme limit, to prevent further advance. 

(4) A 448.0. (Fr. Com.) 1859, France, Lyons, opera, 
stated to be the same as Paris. M. Georges Hainl, conduc- 
tor of the orchestra at Lyons, thought the Paris pitch should 
be retained, although it was so high, lest the brilliancy of the 
orchestra might be impaired. This shows how merely orches- 
tral the pitch had become. 

(5) EA 448.0 [MA 445.4, JA 444], C 332.8. (Ellis.) 1877, 
London. Copy made by Mr. Hipkins of a fork shownto him 
at the Society of Arts rooms as their standard, but different 
from Griesbach’s, (See EA 449.4). 

(6) A 448.0, (Schmahl.) 1839-40, Germany, Hamburg, op- 
era under Krebs. 

(1) A 448.1, EC 532.9 [MC 536.0, JC 537.7], S3.32. (Fr. 
Com.) 1859, Germany, Munich, Opera. Fork apparently 
sent by Kapellmeister, Franz Lachner, who was warmly in 
favor of a settled pitch. 

(2) EA 448,1 [MA 445.5, JA 444.1], C 532.9, 53.32. (Ellis.) 
1878, London. Fork in the possession of Messrs. Bishop, 
made by Walker. No other note. 

A 448.2, EC 533.1 [MC 536.2, JC 537.9], S 3.32. (Ellis.) 
1869, Germany, Leipzig, Gewandhaus Cuncerts. Fork sent 
officially to the Society of Arts, and lent for measurement. 

A 448.3, EC 533.1 [MC 536.2, JC 537.9], S 3.32. (Dele- 
zenne.) 1854, Paris, opera, as determined by reeds, sold as 
giving opera pitch, They beat slowly with the Lille theatre 
fork, see A 450.5. There is no other authority for this pitch. 


(1) A 448.4, EC 533.25 [MC 536.42, JC 538.1], S 3.33. (Lissa- 
jous, cited by De la Fage.) 1857, Berlin, opera. Fork sent 
by Herr Taubert, conductor of the opera at Berlin, to the 
French Society of Pianoforte Makers. 

(2) EA 448.4 [MA 445.8, JA 444.4], C 533.3, 53.33. (Ellis.) 
1860, London. Fork purchased at Messrs. Cramer & Co.’s, 
the authorized agents of the Society of Arts, stamped ‘‘ Soci- 
ety of Arts, C 528 vib. per sec.” Another copy sold by Cra- 
mer measured C 531.1, and I observed that most of the copies 
showed me beat I or 2 in a sec., with one another. (See also 
(2) A 445.1, 445.7, 449.4, 450.3.) A fork bought at the same 
time as the first, and stamped ‘‘A eq. tempt. to C 528 vib. 
per sec., Society of Arts,” was exactly A 448.4, and hence 
was an exact EA to this C, but not to C 528, which would 
give EA 444. 

A 448.8, EC 533.7 [MC 536.8, JC 538.5], S4.34. (Fr. Com.) 
1859, Leipzig. Fork apparently sent by Herr Ferdinand 
David, director of the Leipzig Conservatoire, who expressed 
himself strongly in favor of a uniform pitch as ‘‘ putting an 
end to many doubts, annoyances, and even caprices.” 

A 449.0, EC 533.96 [MC 537.13, JC 528.8], $3.35. (Lissa- 
jous, Bull. Soc. Enc, liv., 1854.) 1855, Paris,opera. Exper- 
iments made by Lissajous and Ferrand, a first violin at opera, 
It is stated that Marloye could find no fork or fixed pitch of 
the French Grand Opera. 

A 449.2, EC 534.2 [MC 537.4, JC 539.0], $3.36. (Hipkins.) 
June, 1877, London. Pitch of the harmonium at Covent 
Garden, opera, (See A 441.2.) 


(1) EA 449.4 [MA 446.8, JA 445.4], C 534.46, S 3.37 (Ellis.) 
1860, London. Fork made by Mr. J. H. Griesbach, for the 
Society of Arts, to represent its proposed standard, 1 C 528. 
The box containing it has the note: ‘'The pitch of the fork 
producing the note 1 C [in musical notation], 528 vibrations 
in a second, was obtained by my apparatus for registering 
and printing the vibrations of strings, shown at the Exhibi- 
tion of the Society of Arts, 1860.” See Art. 13 above. Lent 
by the Society of Arts; a poor fork, which can scarcely be 
counted for 10 secs., quite unfitto be a standard. See A 445.7 
and 448.4. 

(2) A 449.4, EC 534.4 [MC 537.6, JC 539.3], 53.37. (Ellis.) 
1869, Germany; Dresden, opera. Fork sent officially to the 
Society of Arts, as representing the pitch of the Dresden 
Band, by the late Kapellmeister Rietz, who, at the same time. 
says that the Dresden pitch is A 446. Both are apparently 
errors. Herr Moritz Fiirstenau, the librarian, says that no 
such pitch was ever used at the theatre, and sent me his 
official fork, A 437.8 (see A 438.9), which he believed to be A 
440. Herr Reitz apparently transcribed the pitch A 446 
(which see) from Nike, and sent by mistake a Leipzig 
Gewandhaus fork (see A 448.2). But the fork is officially 
sealed, and hence I feel bound toinsert it. Lent for measure- 
ment by the Society of Arts. 

A 449.7, EC 534.8 [MC 538.0, JC 539.7], S 3.38. (Hipkins.) 
1879, London; opera, Covent Garden. Pitch of the band 
during actual performance. Taken by beats with a measured 
fork while the organ A was held to tune from (see A 441.2 
and 445.6). 

A 449.8, EC 534.9 [MC 538.0, JC 539.7], S 3.38. (Fr. 
Com,) 1859, Prague; opera. 

(1) EA 449.9 [MA 447.2, JA 445.8], C 535, S 3.39. (Ellis.) 
1877, London. Copy made for me by Mr. H. Keatley Moore, 
of Messrs. Moore & Moore, of the Standard fork used by 





ee 
Messrs Collard, supposed to be meant for the Society of Ans 
pitch (see A 449.4, 448.4, 445.7). 

(2) A 449.9, EC 535.0 [MC 538.2, JC 539.8], S$ 3.30. 
(Hipkins.) 1878, London; Covent Garden Opera. Pitch of 
the band during actual performance (see A 441.1 and 449.) 

(1) A 450.8, EC 535.5 [MC 538.7. JC 540.4]. S 3.49 
(Lissajous, cited in Fr. Com.) 1856, Milan; opera. 

(2) EA 450.8 [MA 447.6, JA 446.3], C535.5, S 3.40, 
(Ellis.) 1860, London. Copy by Mr. Allen, of Percy Street, 
of Society of Arts standard, lent me by Mr. Blaikley, oj 
Boosey’s. 

A 450.5, EC 535.6 [MC 538.8, JC 540.6], S 3.40. (Dele 
zenne.) Lille, 1848 and 1854; opera. From forks tuned 
M. Colin, oboist, during the performance of ‘ Rober 
Diable,” April 27, 1854, between the acts, and carefully veri, 
fied. It was on the occasion of measuring this fork, thy 
Delezenne ascertained the importance of having a String op 
his sonometer, which was as thin as could bear the strain of 
tuning. Using strings of 0.6154 and 0.1280 millimetres jg 
thickness, he found that the lengths which gave the unison 
to the fork were 203.8 mm. on the first, and 198.9 on the 
second. The former gave a pitch of V 439.645, and the latter 
T 450.4776. He, therefore, believes that the thickness of the 


String produces an error of V_ 10.8326, or S 0.42. (Lille, 
mém., 1854, p. I.) 
EA 450.6 [MA 448.1, JA 446.7], C 536, S3.41. (Ellis) 


1877, Glasgow, Public Halls. From the fork settled by the 
organist, W. T. Best, and the late Henry Smart, organist and 
composer, as the pitch for this very fine organ, erected 
T. C. Lewis & Co., of Brixton; lent me by Messrs. Lewis, 
This is, apparently, a rather sharp Society of Arts fork, and 
is nearly up to concert pitch. 


A 450.8, EC 536.0 [MC 539.2, SC 540.9], S 3.42. (Wiep. 
recht, cited by Fr. Com.) 1858, Germany, Berlin; opera 
Original statement not found. 


A 451.0, EC 536.3 [MC 559.5, JC 541.2], S 3.43. (Mahl. 
lon.) 1879, Bruxelles. The standard for brass instruments 
made for the Belgian army, by V. Mahillon. The fork sent 
to me, sold commercially, was A 451.9. and as M. Mahillon 
could not guarantee its exactness, I have entered the pitchas 
it exists theoretically. A large fork sent to Dr. W. H. Stone 
was A 451.7. The pitch was said to have been originally de. 
termined by ano tical method of which I do not know the 
details. 

(t) A 451.5, EC 536.9 [MC 540.1, JC 541.8], S 3.45. (Lis. 
sajous, in Fr. Com.) 1858, Russia, St. Petersburg; opera. 
The tuning fork sent by M. de Lwoff, master of the court and 
director of the Imperial Chapel at St. Petersburg, wasaC 
fork, from which this A must have been calculated, and as 
the three C forks of Broadwood were misinterpreted as A’s 
by the Fr. Com., there is some doubt of this also. M. de 
Lwoff was strongly against a high pitch, and considered that 
it greatly deteriorated stringed instruments by imposing thin 
strings on them. 

(2) A 451.5, EC 538.17°[MC 540.12, JC 541.8] S 3.45. 
(Naeke.) 1852, Germany; Berlin Opera. Naeke does not 
speak confidently, as if he had measured it. 


(1) A 451.7, EC 537.4 [NC 540.4, JC 542.0], S 3.45. (Lissa. 
jous, from De la Fage.) 1867, Milan; Scala Theatre. Fork 
communicated to A, De la Fage, by the director of the Jowr. 
nal L’ Union Instrumentale. 

(2) EA 451.7, [MA 449.1, JA 447.7], C 537.2, S 3.45. (Ellis) 
18782, London. Fork in possession of Messrs. Bishop, 
marked C Philharmonic, possibly meant for the same pitch 
as A 452.5. 

A 451.8, EC 537.2 [MC 540.4, JC 542.1], S 3.46. (Fr. Com.) 
1859, Berlin; opera. 

A 451.9, EC 537.4 [MC 540.6, JC 542.3] S. 3.46. (Ellis.) 
1878, London, British Army Regulation. Pitch for wind in- 
struments, from a fork sent by Dr. W. H. Stone. 

A 452, EC 537.5 [MC 540.7, JC 542.4] S 3.46. (Fr. Com.) 
1859, Lille Conservatoire. Apparently the fork sent by M, 
Victor Magnien, director of the Imperial Academy of Music, 
a branch of the Paris Conservatoire. 


EA 452.5 [MA 449.9, JA 448.5]. C 538.2, S 3.49. (Ellis) 
London, 1852-1874. Mean of the pitch of the Philharmonic 
Band, while under the direction of Sir Michael Costa, 1846- 
1854; tuned, in 1859, by J. Black, of Broadwood’s, from rec- 
ords made by Mr. Hipkins. Retained as Broadwood'’s high- 
est pitch till 1874, when the pitch was sharpened at the in- 
stance of Charles Hallé, see EA 454.7. This was London, 
No. 3, of the French Commission of 1859, where it was given 
as A 455, showing an inaccuracy of measurement, calcula- 
tion or printing. The copy of this fork, prepared for the So- 
ciety of Arts in 1860, was C 538.1. 


A 452.9, EC 538.6 [MC 541.8, JC 547.2] S 3.50. (Ellis.) 
1878, London; Knelier Hall Training School for Military 
Music. From a fork lent by Dr. W. H. Stone. The fork be- 
longing to Messrs. Boosey, horn-makers, lent by their man- 
ager, Mr. Blaikley, gives A 452.5, the difference, .4 vib., is 
merely a difference of fork makers. Messrs. Boosey also 
used a fork C 538.2, which is in close agreement with the 
calculated EC above. 

A 453.0, EC 538.7 [MC 541.9, JC 543.6], S 3.50. (Schmahl.) 
Glickstadt, in Holstein. Organ built 1645; improved by 
Schnitger, 1665; examined by Herr Schmahl in 1879, who 
found A between V 445 and 444.5, at 4° R.— 41° F., giving A 
453.3 or A 452.8, at 59° F., for which I have selected 453 as 4 
mean. This cannot be distinguished in intention from 
Lehnert’s positiv, A 455.2, although it is S 0.09 flatter. 


EA 453.4 [MA "450.7, JA 449.3], C 539.2, S 3.52. (Ellis) 
London. Copy by Mr. Allen, of Percy street, of a fork used 
by Sir M. Costa, at Covent Garden Opera; date unknown. 
Sent me by Mr. Blaikley, of Messrs. Boosey. 


EA 458.9 [MA 451.2, JA 450.0], C 539.8, S 3.54. _ (Ellis, at 
50°F.) London. Concert organ pitch of Henry Willis, 
which are tuned the large organs of the Albert Hall, am 
Alexandra Palace. This important pitch, writes H. Willis 
to me, ‘‘ was arrived at by actual and continued observation 
of the pitch of orchestras, especially when there was no ot 
to embarrass it.” It gives C 543.2 at 65° F., for which Mt 
Willis estimated it at C 541. At the 61.5° F., when I meas- 
ured the pipe, it was C 541.2, precisely the same as Albert 
Hall when measured by Mr. Hipkins (see A 455.1)- Mr. 
Willis built all his concert organs to this pitch, thus re-estab- 
lishing the old difference between chamber (=concert) 
church pitch, for which see A 445.2. 

[To be Continued. } 
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—“s00K AND BUSEIN. 


_.The theatre at Sydney, New South Wales, was burned 
on Thursday of last week. 
__.,Haverly’s genuine colored minstrels begin their fifth 
week at Niblo’s Garden to-morrow evening. 
_.,.Sam Piercy and his new play, ‘‘Deception,” were well 
received at the Baldwin Theatre, at San Francisco, Cal., last 





week. 
_..Edwin Booth will probably appear at the Haymarket 


Theatre, London, during the temporary management of J. S. 
Clarke. 

_,..During Sarah Bernhardt’s stay in New York her gal- 
lery of paintings and sculpture will be exhibited in the lobby 
of Booth’s Theatre. 

_...George S. Knight and wife are playing in ‘* Otto” at 
Sadler’s Wells, London, The London papers speak well of 
Mr. and Mrs. Knight. 

_..-The Stewart family made a hit at Haverly’s Fourteenth 
Street Theatre on Monday night, and the probabilities are 
they will have a good run. 

_...A new drop curtain of handsome appearance, repre- 
senting a scene on the Lago Maggiore has been put up in 
Haverly’s Fourteenth Street Theatre. 

_...Minnie Cummings’ play, ‘‘Suspected,” is in its second 
week at the Fifth Avenue Theatre. Miss Cummings will 
play Leah for her benefit this evening, 

_...The New York Criterion Comedy Company will open 
the season at Haverly’s Theatre, Chicago, on the gth of 
August, with the performance of ‘‘ Freaks.” 


_,..Richard Stewart and his three daughters—Misses Docy, } 
Maggie and Nellie—appeared at Haverly’s Fourteenth Street 
Theatre on Monday night in ‘‘ Rainbow Revels,” written for 
them by Garnet Walch, of Tasmania. 

....Sothern is very ill. He has relinquished all his en- 
gagements for the year, and his physicians prescribe abso- 
lute repose. On the first intimation of coming sickness he 
went to Brighton, hoping by change of air to recover his 
health. 

...-Agnes Leonard (Alice Lagrove) has been granted an 
absolute divorce by the Supreme Court, o: Brooklyn, from her 
husband, William Alonzo Paul Lagrove, on the ground of 
his misconduct and inability to provide for herself and her 
child. 

....Grace Greenwood’s youngest daughter, who is still 
under the care of histrionic teachers, promises great success 
as a light actress in character parts. Her mother has now 
been living abroad with her some years for her better dra- 
matic education, 

....Madison Morton, the author of ‘‘ Box and Cox” and 
other excellent farces, is now old and poor, the disuse of 
farces having deprived him of his income. There was a 
matinée benefit for him at the London Gaiety on the 
2Ist inst., and it would not be a bad idea to get one up 
here. 

....Wallack’s Theatre will open for the preliminary season 
on Monday evening, when George Conquest, the famous 
English pantomimist, gymnast and actor, will make his first 
appearance in this country in a burlesque called ‘‘Grim Gob- 
lins,” He will be supported by Mlle. Etheria, the flying 
fairy, and a full company of burlesque artists. 


....'‘ Hazel Kirke,” which reached its 183d consecutive 
performance during the current week, will be continued 
longer than was intended a short time ago, and the prelimi- 
nary season with the new comedy has been postponed from 
August until the latter part of September. The present com- 
pany will present ‘‘ Hazel Kirke” in all the larger cities at 
the conclusion of its run here. 


...-A new historical play, ‘‘Columbus and Isabella,” by 
H. Redington Brown, is to be brought out at the Boston 
Theatre, under the auspices of H. W. White, Jr., of the Artist 
Guild. Mr. Brown is author of ‘‘ The Coronation of Colum- 
bus,” a pageant recently produced in Washington with great 
é/at, under the auspices of Mrs. Justice Miller. Many 
of the novel features of this pageant will be retained in 
the play, which will be presented with elaborate care for 
detail. 

aes \n official report about the Vienna Burg Theatre states 
that, during the ten months from September 1 to June 30, 
291 new pieces had been sent in to the management, 74 
‘them being tragedies. ‘‘ Pope Pius and Victor Emmanuel 
~—lwo Deaths; a tragedy in nine acts;” ‘‘ The Assassin of 
~'Xtcen Living Persons;” ‘‘ The Bloody Necktie of the Exe- 

1uoner,” are among the extraordinary titles of the plays. 
Only four out of the entire 291 pieces were recommended for 

eptance, 

-.+.At the annual benefit of Henry Irving, which will take 

‘ce at the London Lyceum to-morrow, he will appear 
“Charles I.” and will also recite Hood’s ‘‘ Dream of 
“ugene Aram.” Ellen Terry, besides appearing as Queen 
‘curtetia, will recite Mathew Gregory Lewis’ poem, ‘‘ The 

spive;” Mrs. Bancroft will read ‘‘Major Namby;” Mr. 
foole will give his comic sketch, known as ‘‘ Trying a 
Magistrate,” and Sim Reeves and his son, Herbert Reeves, 





will sing ballads, 


American Organs. 
HE following from the London and Provincial 
Music Trades Review shows in what estimation Ameri- 
can organs are held abroad: 

That the trade in Europe of American and Canadian reed 
organs has recently taken a decided step in advance there is 
abundant evidence to prove. Our imports of organs have, 
within the past few weeks, largely increased, and the number 
of business announcements in our advertising columns will 
show that the manufacturers are determined to use all legiti- 
mate endeavors to make and increase their trade in this coun- 
try. 

Indeed it is clear that organs do not stand in the same posi- 
tion in our markets as American pianos. In reed organs, 
America and Canada have practically the command of the 
European trade. Although we have in England one or two 
reed organ makers of a high order of merit, the number is too 
few to influence the market. The American organ cases are, 
as a rule, finished far better than ours, and the favorite black 
walnut indigenous to transatlantic soils gives the Americans 
and the Canadians a natural advantage over us, of which they 
are not slow to take account. An article on some of these 
woods appears in another column, and it remains to be seen 
whether the difficulties which seem to attend their transport to 
England cannot be overcome. It is certain that, given the 
necessary materials, English manufacturers could turn out or- 
gan cases as highly finished and as salable as the best makers 
of the United States and Canada. That English workmanship 
cannot be surpassed for the many excellencies which have 
made our nation famous is a fact which few will deny, and in- 
deed the reed organs placed in the market by those few British 
firms who manufacture such instruments are asa rule of a high 
order of merit. It is also a ground for real satisfaction to find 
that one at least of our colonies is steadily progressing in this 
branch of industry. Canada has taken a new start in the reed 
organ manufacturing trade, and the Dominion Organ Com- 
pany and the Bell organs have come largely to the front. The 
Canadian organs of Messrs. Bell & Co. have, indeed, abun- 
dantly shown themselves worthy examples of colonial industry 
by carrying off the first-class award, besides the only ‘‘ special 
mention” granted to reed organs at the recent Sydney Exhibi- 
tion. 

It is, however, certain that a large field is still open for 
American and Canadian reed organs in Europe, and that those 
American organ firms who have properly worked the Europe- 
an trade have done so with large profit. Such firms as Messrs. 
Estey & Co., Messrs. Clough & Warren, Messrs. Mason & 
Hamlin, the Smith American Organ Company, the Standard 
Organ Company, and others, have, thanks to the excellence 
of their instruments and to judicious announcements, gained 
a large trade, not only in England, but in the English colonies. 
The Bell Organ Company, of Guelph, Canada, the Burdett 
Organ Company. and the Dominion Organ Company, are now, 
it will be seen, entering the market, and they will doubtless be 
abundantly rewarded for their enterprise. 

The method by which American organ makers have gained 
their large European business is so easy and inexpensive that 
it is a wonder other American makers of similar energy and 
enterprise do not follow their example. It is firstly necessary 
to.avoid wasting money in advertisements in worthless periodic- 
als, which seek by offers of cheapness to condone their lack 
of influence. 
paratively inexpensive announcement in a first-rate music- 
trade paper which is read and studied by the chief dealers in 
the provinces and the colonies, is all that at the outset is nec- 
essary. A place in London where the organs can be seen and 
tested by the dealers visiting town, with circulars and price 
lists, may follow; and, as trade increases, the services of a 
traveler on commission might be employed. For the rest, 
everything depends upon the merits, the worth, and the price 
of the instruments. 








The Pirates’ Return. 
| pea CARTE'S “Pirates of Penzance,” Com- 


pany ‘‘C,” returned to the city on Sunday night last, 
after a most successful season of 23 weeks. During that 
period the opera was given 160 times, and in 75 cities, the cir- 
cuit covering 8,112 miles of travel. This company, which was 
most admirably handled by H. B. Lonsdale, commences a 
season of 42 weeks on September 6, opening at Bridgeport, 
Conn. Mr. Carte has every expectation of a great success 
next year, and with Mr. Lonsdale at the head he has reason 
for confidence. Mr. Carte and Miss Lenoare, his general 
business manager, sail for London to-morrow, to remain until 
fall, when they will return for the purpose of producing Gil- 
bert and Sullivan’s new opera. In the meantime William 
White will conduct the business at the New York central 


office. 








....Rufus Blake and Mr. Hawkins, of the Sterling Organ 
Company, and a representative of THe Courier, starting 
from Derby, Conn., on Wednesday morning of last week, 
made a trip to Martha’s Vineyard, Newport, and Rocky 
Point, taking in by the way the pleasures nautical, nauseous 
and otherwise of a sail down the Sound from New Haven, 
the creature comforts of the leading hotels, and having a 
good time generally. The party broke up on Friday at 
Providence after congratulating each other on having made 
the pleasantest trip of the season. 


ORGAN NOTES. 


(Correspondence from organists for this department will be acceptable. 
Brief paragraphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., 
the attention it demands.) 


will receive 


...-Although not as well known to fame as some other 
organists, Jules Stoltz, organist of the church of Saint Leu, is 
a superior performer, having given many successful recitals 
in various cities. 

..;-Hele & Co., organ builders, Plymouth, England, have 
lately finished a large organ for that city. It has four manuals, 
twelve stops on the great manual, thirteen on the swell, 
eight on the choir, and four on the solo organ, besides pedal 
registers. 

....-Gray & Davis, London, have recently built an organ 
for Holborn Town Hall, having seven registers in the great 
manual, seven in the small, and one (a 16 ft. open diapason) 
in the pedal. It also has the usual three manual and pedal 
couplers, besides three composition pedals to the great and 
two to the swell. 

....George Riseley, of Bristol, England, is one of the ris- 
ing organists of that country. His recitals in the Town Hall 
have not only done something towards elevating the public 
musical taste and creating a love for the best organ litera- 
ture, but have been the means of making his ability recog- 
nized and esteemed. 

...-The organ symphonies, by Wider, are becoming 
standard works and find a place in the programmes of most 
organists who give recitals. They are new in style; and 
although there are moments when by some they might be 
considered dry and uninteresting, yet the majority of them 
are both charming and interesting. 

....Fred. Jardine, of Manchester, England, who has built 
some of the largest organs in England, is now on his way to 
New York, to visit his uncle, Geo. Jardine. 
quite a number of novelties, which will soon appear in Jar- 
dine’s organs, among them a new Gamba stop, from France, 
of beautiful tone and quick intonation. 


He is bringing 


...-Much has been said and written upon what is true 
church music, but no one has been able to define precisely 
what ‘“‘ devotional music” means. The music of the Roman 
Catholic Church and that sung in all of the Protestant 
churches greatly differs, yet it is all religious music, or, to 
express the idea better, ‘‘ music performed during religious 
worship.” Where is the boundary to be drawn ? 

....An organ was some time ago erected in England 
peculiarly; it might be said even ingeniously constructed. 
The keyboards were placed in the centre of the instrument 
with the swell organ on the left hand and the great and pedal 
organs on the right. This novel plan gave an unusually wide 
and imposing appearance, at the same time occupying but 
little depth. Whether such a method is worthy of imitation 
except in certain instances is a matter open to grave question. 


..-.The tubular pneumatic action is generally conceded to 





A moderate and, considering the results, com- | 


| be superior in its working to the bellows pneumatic. The 
| latter action often acts sluggishly, and is by no means always 
| to be relied upon. In quick repetition passages a pneumatic 
| action is generally a draw back, and the uninitiated listener 
blames the organist wrongly for apparently distorted passa- 
ges which are correctly executed, but sound incomplete be- 
Now 


cause of the pneumatic’s lack of promptness of action. 
that everything is attempted to be played upon the organ, 
certainty and rapidity of action is one of the most essential 
and valuable qualities of an instrument. 





Table of Exports and Imports. 
[SPECIALLY COMPILED FOR THE COURIER.] 
XPORTATION of musical instruments from the 
port of New York for the week ended July 27, 
1880: 


OrGans. PiaANoPoRTES Mus. Insts. 
To Wuers Exrorrep 


No. Value. ‘No 




















Value Cases. Value 
ere. 4 $600 
Pa ddvenicticssl S 250 ids rs ee 
British West Indies... 1 40 a 1 $26 
Chili ee ** eee 7 $3,850 ska 
PN o6cc cadens 12 650 7 ‘ “x 
po er 37| 2,078 § 2,000 25 260 
Rss Gnanéencis 14, 1,022 <_e a 
U. & Colombia... «..2.] ae 250 I 45 
TN isinckn Ah wieiehe-n 70 $4,633 13> $6,100 27 $321 
IMPORTS 
Musical instruments, 335 cases..... .. value. $38,104 
EXPORTS FROM Boston 
For the week ended July 23, 1880 
OrGans Pianorortes. Mus. Insts 
To Wuers Exrorren. ; 
No.) Value. No. Value. Cases. | Value 
Hawaiian Islands. 1 $100 
Nova Scotia. ...... 1 30 
Scotland.... 1 190 
ia dke Wiawn de 3) $320 
IMPORTS. 
Musical instruments................ ... value $528 
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~ HOME NOTES. 








..«.[n the choir of the Presbyterian church at Penn Yan 
they clash a pair of cymbals. 

..».Laura Schirmir and Sara Barton have been engaged 
for the Strakosch Opera Company. 

..-The Eichberg Quartet will add next season to the at- 
tractions of Helen Potter's Pleiades. 

..+-Blind Tom has just published a ‘‘ March Timpani” for 
the piano, dedicated to Joseph Poznanski. 

....F. L. Crowell, of Boston, acted as organist at the 
Universalist Church, Bayonne, Me., on Sunday, July 18, and 
delighted the audience by his fine playing.” 

...-Florence Rice-Knox, Messrs, Fritsch, Remmertz and 
Carl Walter have been giving a successful series of concerts at 
Richfield Springs and other watering places. 

....-Adamowski, Liebling, Emma Howe, Mrs. George Up- 
ton, and Fred. J. Eustis will constitute the Redpath Concert 
Company for next season, of which Dudley Redpath will be 
manager. He will also manage the Schubert Orchestra, W. 
J. D. Leavitt director. 

.-.-The H, M. Smith Concert Company is to go to Little- 
ton for the summer. The present members of the company 
are Mrs. H. M. Smith, soprano; Mrs. Abbie Clarke, con- 
tralto; Wm. C. Tower, tenor, and D. M. Babcock, bass, 
with M,. Desérve as solo violinist. 

.++.5. Liebling, the pianist, made his first appearance at 
Koster & Bial’s Music Hall on Friday night last, playing 
Grieg’s Concerto in A minor, and Liszt’s Polonaise in E 
major. On Sunday evening he repeated his performance of 
those pieces, and on Wednesday evening he played the An- 
dante, Spianato and Polonaise of Chopin, and Liszt’s Rhap- 
sodie Hongroise, No, 4. 

..+-Carlyle Petersilea and Charles R. Adams, of Boston, 
are giving concerts regularly every Wednesday evening, with 
their pupils connected with the musical department of the 
summer institute at Cottage City, Martha’s Vineyard. The 
piano playing at a recent concert by C. B. Pottgieser, a piano 
pupil of Mr. Petersilea, also a composer of promising merit, 
is referred to by a New Bedford paper as being extraordina- 
rily finished and brilliant. 

.».One of the members of the orchestra at the Ocean 
House, Newport, Carl Meiser, was amember of the Germania 
Band thirty years ago, and played at the hotel with that 
famous body of musicians, Subsequently he joined the 
Mendelssohn Quintet Club, traveled all over this country, 
giving classical concerts for nearly twenty years, then mar- 
ried and lived in Germany, returned here last year, and en- 
joys visiting Newport again, which he finds vastly improved. 


...-An elaborate prospectus has been issued by the man- 
agers of the Emma Abbott Opera Troupe. The season will 
be of thirty-five weeks, and will be begun at Chicago, and 
not in a more remote Western city, as has been erroneously 
announced, Gounod’s ‘‘Mirella,” under the name of the 
*‘Lover’s Pilgrimage,” and ‘‘The Merry Wives of Windsor” 
are the principal novelties, supplemented by the regular list 
of English versions of Italian and French operas. Brignoli 
will be the principal tenor of the company. It is expected 
that Miss Abbott and her followers will be in New York dur- 
ing January, and will appear for a season of four weeks at 
the Fifth Avenue Theatre. 

....The festival of the Arion Society took place at the West 
Hotel, Coney Island, last Friday evening. 
huge grotto, from 
depended and 
There was 


Brighton Beach 
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the sides and roof of 
an imitation of flowing water. 


stage was made to represent a 


which _ stalactites 
upon which was 
also an imposing torchlight procession, typical of a visit of 
the gods of Olympia to Pluto, in which over one thousand 
persons appeared. The costumes of the gods and goddesses 


were novel and interesting. The following was the musical 
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Franz Remmertz, Arion Chorus and Orchestra, 
ee a rT Herbeck 
Arion Chorus and Orchestra, 

Overture, ‘Queen of Saba”... ...0c000s secsseveses Gounod 


Orchestra. 


....The season of the Emma Abbott English Opera Com- 


pany will open in Chicago September 6. The booked en- 
gagements extend through thirty-five weeks, The refertoire 
embraces sixteen operas, and the novelties will be Gounod’s 
** Mirella,” Gomez’s ‘*Guarany,” and ‘Merry Wives of 
Windsor,” ‘* Carmen,” with Mrs. Zelda Seguin in the title 


tos, Zelda Seguin and Pauline Maurel; tenors, Brignoli, 
William Castle and Frank Augustine; baritones, Stoddard 
and Tams; bassos, Strini and Ryse; musical director, Tomasi; 
Stage and chorus master, Arthur Tams. The company per- 
form in the large cities of the West and South early in the 
season, and will appear in New York in January next for 
four weeks. 

....Everything connected with the musical festival which 
is to place in the spring of 1881 will be of interest, particu- 
larly to the many New Yorkers who have a local pride in 
making this series of concerts worthy of the reputation of 
the metropolis. The engagement of the Seventh Regiment 
armory was recognized as a step in the right direction, its 
capacity being sufficient for the accommodation of the 8,000 
persons who may be expected to be present. For the proper 
production of the choral works which Dr. Damrosch and his 
society have in contemplation, the question of how to provide 
an adequate organ has been a most difficult problem. The 
solution, however, it is a pleasant duty to state, has been 
made, and the committee has secured the organ of the Church 
of St. Vincent Ferrer. This instrument was built in 1874 by 
H. L. Roosevelt, who considers it the best that has been pro- 
duced from his factory. Its scheme is elaborate. The double 
open diapason (32 feet) of the pedal organ is a remarkable 
feature in the instrument. The measurements for it were 
furnished by Herr Haas, the celebrated organ builder of 
Switzerland; his organs in Lucerne and Berne contain the 
finest stops of this size in Europe. The interior of the organ 
is so arranged that all parts of the mechanism are easy of ac- 
cess. The space occupied is 32 feet across the front, 18 feet 
deep, and nearly 40 feet high; these dimensions give some 
idea of the size of the instrument. There are some interesting 
applications of tubular action in the swell and pedal organs. 
The pneumatic lever is applied to the great organ and its 
couplers, rendering the touch, even with all the couplers on, 
_as light as that of a piano. The full organ is powerful and 
brilliant, but not harsh, and each register maintains a decided 
character of tone. On the application of the committee, the 
fathers of the church have loaned this organ, which will be 
taken down and set up again in the armory. It is to be 
placed at a considerable elevation from the floor, and directly 
in the centre-of the chorus, where it will give a strong foun- 
dation tone. Those who have heard this superb organ will 
welcome this announcement, and rejoice at the success of 
the managers of the festival in securing a satisfactory instru- 
ment. It is further understood that negotiations are now 
pending for several eminent solo artists, though, as yet, no 
one has been announced.— 7imes. 








Royal College of Music. 
PARLIAMENTARY paper has been issued con- 
taining a copy of a petition of the Prince of Wales to the 

Queen in Council, praying for the grant of a charter of incor- 
poration to the Royal College of Music, and a draft of the 
charter prayed for. The petition mentions the educational 
success of the National Training School for Music, established 
in 1875 at Kensington gore, and the fact that it has been en- 
dowed with considerable annual grants by various donors, 
and proceeds to allege that musical education would be still 
further promoted if a Royal College of Music should be estab- 
lished and incorporated, which should absorb the existing 
training college. The charter incorporates the Prince of 
Wales, the Duke of Westminster, and Sir Richard Wallace, 
and all other persons who may become members of the cor- 
poration, as a body corporate by the name of ‘The Royal 
College of Music.” By the charter the Prince of Wales is to 
be the first president, and any vacancy in the office is to be 
filled up by the Crown; the vice presidents are to be ap- 
pointed by the president. There are to be a principal and a 
vice principal, and thirty ordinary members retiring annually 
There are to be a staff of masters and assistant 
The pupils are to be divided 


by thirds. 
masters and a board of studies. 
into three classes—-(1) Scholars whose education and mainten- 
ance are cither wholly or partially defrayed gratuitously; (2) 
Government pupils, whose education is conducted in a man- 
ner and on the terms agreed upon between the college and 
the government; (3) Students—/.e., pupils who pay for the 
whole of their education. There are to be graduates and 
fellows, as at a university. —A/asic. 


The Welsh National Eisteddfod. 

HE final arrangements for the Welsh National 
Eisteddfod, to be held at Carnarvon in August, are 

now being made, The gathering will be held in the Pavil- 
ion, a large permanent structure of glass and iron, capable of 
holding some 7,000 people. The bardic oak chair, a silver 
crown, and money prizes will be awarded to the successful 
competitors in the bardic and literary tournament. Silver 
medals, on which a sketch of Carnarvon Castle will be a 
prominent feature, will also be given in some instances. Sir 





réle, which proved a great success last season, will be given 
again with a strong cast. The first appearance in English | 
opera of Signor Brignoli, who is now a member of this com- 
pany, is looked for with much interest; he will appear in | 
“Carmen,” 


“The Bohemian Girl,” ‘* Lucia,” ‘*Guarany,” 


and ‘* Trovatore.”” Julie Rosewald, an artist who has re- | 
> | 
cently achieved success in Berlin, Vienna and Dresden, adds 


| 


The list of artists is: Sopranos, | 


strength to the company. 
Emma Abbott, Julie Rosewald and Therese Marey; contral- 


Llewelyn Turner has granted the use of the castle in which to 
hold Gorsedd. Sir Watkin Williams Wynn, M. P., has con- 
sented to accept the presidency of one of the morning meet- 
ings. Major Cornwallis West, Lord Lieutenant of Denbigh- 
shire, has also consented to attend in a similar capacity, The 
Mayor of the town, Lewis Lewis, has given permission to the 
Cymrodorion Society to hold meetings in the Guildhall on 
the four days of the Eisteddfod, when Lewis Morris, M. A., 
author of the ‘‘ Epic of Hades,” will preside.—A/usic. 











Not Intended for a Singer. 


5 lags thermometer was on a down grade, and a cog) 
breeze blowing through the classic portals of the court 
room, in Houston, Texas; it invigorated the clerk to such an 
extent that he tilted his chair back and began warbling “Touch 
the harp gently, my sweet Louise.” The sudden entrance o 
the Mayor abruptly terminated the song, and the clerk sim. 
mered down to a prolonged yawn with a sort of sheepish loo, 
on his face. 

‘Have you been engaged for the summer-night concerts» 
inquired the Mayor, mildly. 

‘*No, sir; I have not. I never go to concerts, or make a 
donkey out of myself either,” answered the clerk, snappishly. 

‘* Did you ever sing at a concert in your life ?” 

‘*Yes, I believe I did once; but it taught mea lesson, and 
it was there I was convinced that nature never intended me 
as a public singer.” 

‘‘How did it occur?’ said the Mayor, betraying some in. 
terest. 

‘* Well, it was a long while ago, when I used to wear blue 
cravats, moved in ladies’ society, and put on more airs than 
was comfortable for aman to do who was working on small 
wages. A few lady friends concluded to get up a concent, 
and nothing would do but I must sing a solo. I tried to back 
out, and made all kinds of excuses, but they insisted, and at 
last I was compelled to promise them my assistance. Yoy 
know, judge, when two or three good-looking young ladies 
get around a man they can make him believe anything ~they 
made me believe I could sing, and that was the cause of uy 
making a fool out of myself. I had two weeks to practice in, 
and I selected the old song, ‘Would I Were a Bird,’ not be. 
cause I had any particular desire, but it was so romantic to 
want to be like a bird; besides, my sweetheart had just come 
back from boarding school and would sigh every time she saw 
a faded rose, and almost go into a spasm over a little sickly. 
looking sparrow, yet that same girl could eat strong butter and 
never make a grimace. 

‘*Well, I thought that song wuld just suit her taste ex. 
actly, and was in hopes that it would strike her in a tender 
spot if I put the necessary amount of pathos in my voice when 
I climbed the high notes. I had two weeks to practice in, and 
each day went back in the woodshed and would how! away, 
until the neighbors began to throw old tomato cans over the 
back fence and tell me to go off and muzzle myself. During 
the time I was practicing I made a great many bitter enemies, 
and came near ruining my health by eating raw eggs and 
lemons to clear up my voice. 

“‘At last the night on which the concert was to take place 
rolled around, and the audience were all expectant. My time 
to sing came, and gorgeous in a black suit, kid gloves and a 
big rose in my coat, I stepped forward and bowed as some 
one fired a bouquet at me. A big Dutchman, in blue specta- 
cles, had charge of the music, and as he ducked his head asa 
signal to start, and galloped off on one note, I stampeded on 
another, and if you ever saw a confused Dutchman pounding 
up and down piano keys trying to keep up he was the man. 

‘* He turned his head around and glared at me like a hyena, 
and I became frightened, and got faster and higher, while he 
sweated, pumped and pounded like a maniac, and even the 
audience got excited. During the second verse my voice went 
up as high as a tin fife, and the Dutchman fainted and rolled 
from the piano stool, and I found myself standing before a 
whole houseful of people, and feeling like I was about to 
have the hysterics. That was the first and last time I ever 
sang at a concert.” 

The Mayor looked sad when the clerk had finished, and 
then sighing a couple of times in a meaning sort of way, took 
his umbrella and left. 





The Jerome Hopkins Orpheon Free Schools. 

HE following letter is reprinted from the New York 
World of Sunday: ‘‘ As you are doubtless already aware, 

the ‘Orpheon Free Choir Schools’ (for adults) had to be dis- 
continued last fall after seventeen years’ existence, $40,000 
expenditure and 20,000 pupils on the class list, because of 
my debts on their account. Since then no other movement 
has here been made to fill the place of the ‘Orpheon’ by 
furnishing solid rudimentary vocal instruction free to the 
thousands of talented working people and others whose claims 
to such instruction have long been recognized by the most en- 
lightened of European governments as a popular refining 
agency, a safeguard to life and property, and as an antidote 
to rowdyism. Yet withina year New York has seen two 
Italian opera house schemes started, one new garden concert 
hall erected and a new story added to the Cooper Union. I 
have thought that among your readers there must be some 
clergyman or church trustee with power to grant a lecture 
room rent free, one afternoon and evening a week (from Octo- 
ber to May), forthe resumption of so great and grand a work 


as the ‘Orpheon’ undoubtedly is. All that is now needed is 
a room, and church rooms ought to be the easiest obtainable 
on such terms, because churches are particularly interested 
in the increase of good choir singers. Church rooms are pre 
sumably built for the glory of God and the elevation of mam- 
kind; art is ‘the handmaid of religion,’ and I never could uml 
derstand how God is to be glorified by keeping churches, Sul 
day schools and lecture rooms closed five days out of seven the 
year round, while thousands of musical souls starve for want 
of a roof to cover them for two blessed hours each week, 
only two. Hoping that relief may come in this cause thro 
some liberal Christian free from the damning shackles of 
sectarianism, and es. Ht the weekly press to copy 
appeal, I am very obediently yours, ‘* JEROME HOPKINS. 
‘* 46 East Fourteenth street, July 21.” 
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——~ FOREIGN NOTES. 








—— 


_.The violinist, Ole Bull, is ill, and has been obliged to 
pr his Swedish engagement. 
_.In the coming season the opera “‘Fosca,” by Gomez, 
oo be placed on the Liceo, at Barcellona. 
_...The opera of “*Mefistofele,” by Boito, will positively 
be given the ensuing season at the St. Petersburg Opera 
House. 
_.At the Liceo, Barcelona, will be represented the 
ates season the new opera, ‘‘Zama,” composed by Vin- 
cenzo Fornari. 

_,..On the last night (July 17) of the Royal Italian Opera, 
at Covent Garden, after appearing as Vio/etta in ‘‘La Trav- 
iata,” Mme. Patti sang solo, “‘God Save the Queen.” 

_,..[lerr Behrens, with Mme. Lablache, Miles. Ambre and 
Lablache, MM. Tecchi, Utto and Armbruster. will make a 
concert tour next month through Scandinavia. 


_,..Suppe’s “Boccaccio” has been played at the Circo 
Nazionale, Naples, by the Bergonzoni Troupe. The impre- 
sario, Frassione, spared no expense with regard to the 
scenery, &c. 

_...The Secolo says that the new Theatre Costanzi, of 
Rome, is almost finished, as only the decorations and orna- 
mentations are wanting. The coming November may witness 
its inauguration. 

_...The coming October will be inaugurated the new the- 
atre at Recalmuto. The Municipio has granted 7,000 lire as a 
subvention for only 12 representations—4 each of ‘‘Trova- 
tore,” “Rigoletto” and ‘‘Traviata.” 

....The sopranos, Bianca Bianchi and Dora de Clairvaulx, 
have both recently been added to the already partially selected 
Italian Opera Company to perform at the St. Petersburg 
Opera House the coming season. 

....The Opera Comique, Paris, has closed its doors, and 
its numerous personnel remain for two months in idleness, 
while the Impresario Carvalho has taken in 50,000 francs for 
a remembrance during these two months, 

...»Manager Gye is said to have received a tempting offer 
from William Vanderbilt (Wm. H. or Wm. K. rumor does 
not make clear), to bring the Covent Garden Opera Company 
to New York during the Exhibition of 1883. 

....Boito’s ‘‘ Mefistofele” is playing thrice a week at Her 
Majesty’s, and so great is its success that there is talk of con- 
tinuing the extra season into August. The favor it has been 
accorded may likewise cause an autumn season, 


....At the last meeting of the Committee of the Royal 
Academy of Music, on the motion of Sir Julius Benedict, 
William Shakespeare was elected conductor for one year of 
the orchestral and choral practices and of the students’ con- 
certs. 

....On Tuesday, the 13th inst., Mme. Gerster signed a 
fresh contract with Mapleson for the American season of 
1880-81. The old contract, which was renewable, happened 
to be signed on a Friday, a day which Mme. Gerster believes 
unlucky. 

...-Queen Victoria has, on the advice of Mr. Gladstone, 
awarded a civil-list pension of £70 a year to Lady Goss 
and a pension of £60 a year jointly to the two Misses Goss 
“in consideration of the services to music rendered by the 
late Sir John Guss.” 


....The Parepa-Rosa gold medal of the Royal Academy of 
Music, for singing selected pieces, was awarded, July 12, to 
Clara Samuel in a competition of eight. The Heathcote- 
Long prize, a purse of ten guineas, for playing selected 
pieces, was awarded on the same day to Charles T. Corke. 

....Mme. Gerster, while playing in ‘‘Linda di Chamounix” 
at Her Majesty’s Théatre on the 8th inst., accidentally slip- 
ped and fell on her back directly across the path of the cur- 
tain, which was about to fall, and was rescued from imminent 
danger by the presence of mind of Mlle. Tremelli, who lifted 
her up bodily and carried her out of harm’s way. 


-...Verdi, to the Direction of the Rossini Institute of 
Bologna, which has sent him the diploma of Honorary Presi- 
lent, has replied that: ‘‘On finishing his military career, he 
vecomes proud to see his name associated with those illus- 
‘tious stars of the art who have preceded him and that so 
glorify our Italy,” 


.... The company engaged for the Theatre Royal, Madrid, 
season 1880-81, consists of the following artists: Soprani, De 
Neszke, Garbini, Human and Lodi; contralti, Pasqua and 

loft; tenori, Stagno, Nouvelli, Ortisi and Ramini; bari- 

Kaschmann, Verger and Ponsini; bassi, Vidal, Netam 
Megia; buffo, Fiorini; conductor, Goula. 


.- The season of the next Lent-Carnival at the Theatre 
\lo, Rome, will be inaugurated with Donizetti’s ‘‘Pol- 
. followed by “The Star of the North,” in turn followed 
The Queen of Saba,” Goldmark. Afterwards a new 
era . a composer whose name has not yet been given to 
public, 
----A week or two ago there took place at Vienna the 
'c examination of the scholars of the celebrated Marchesi 
The Gazzetta Musicale, of Milan, speaks in the fol- 


contralti who took part: Joanovicz will become a splendid 
soubrette ; she has something piquant about her and a voice 
both facile and clear. Stahl, sister of the contralto of the 
Teatro Imperiale dell’Opera, has a beautiful contralto voice 
and is a pretty girl. Frank has a charming organ, with mag- 
nificent staccato notes (?), Hoffmann a full and very sympa- 
thetic contralto voice. Among all, the two stars are Risley, 
dramatic mezzo-soprano, and Gloser, soprano with quick ex- 
ecution. The first named (Risley) has a fine, large voice, with 
magnificent low notes, She will have a fine career if present 
indications are not false. Gloser may become a new Patti. 


..-.-London has fifty-one theatres, according to /7 Trovatore. 
The principal are: Covent Garden, Her Majesty’s, Drury 
Lane, the Alhambra, the Crystal Palace, the Alexandra 
Palace, which pay the greater percentage for the rights of 
authors. Then come the Adelphi, Criterion, Court, Gaiety, 
Globe, Haymarket, Imperial, Lyceum, Olympic, Opera 
Comic, Princess’, Prince of Wales’, St. George’s, St. James’, 
the Strand and the Vaudeville. In the third category may 
be ranked the Connaught, Folly, Royalty, Sadlers Wells, 
the Standard and the Surrey. In the fourth rank belong the 
Albion, Astley’s, Britannia, the Duke’s (recently burned), 
East London, Elephant and Castle, the Garrick, Grecian, 
King’s Crown, Ladbrooke Hall, Marylebone, the Park, the 
Pavilion, the Philharmonic and the Victoria. It is not known 
to what rank belong the following: Clapton Park, Royal 
(Hackney), Royal Theatre, Stangate, Varieties, Victoria Hall, 
North Woolwich Garden and the Roya! Albert Hall. 


....Franz Von Suppe, composer of ‘‘Fatinitza” and ‘‘Boc- 
caccio,” was somewhat disgusted with a recent experience of 
his in Vienna. One day he lunched in a restaurant, and 
when through asked how much he owed. ‘Nothing, sir,”’ 
was the reply. ‘‘Nonsense! How much is it?” ‘‘Nota 
farthing, sir, Cannot take any money from you.” ‘‘But 
why?” ‘Oh, for a reason, sir.” ‘‘Is it possible that the man 
knows my work and is an admirer of mine,” thought the 
‘“‘Fatinitza” man. ‘‘But really, my man, I cannot permit you 
to treat me toalunch.” ‘You must, sir.” ‘‘Very well, then. 
Here’s a florin for drink money.” ‘‘Thank you, but I cannot 
accept it.” ‘‘Really, this is gratifying!” exclaimed Suppe. 
“Talk about fame! So you won't permit me to pay or re- 
ward you?” ‘Decidedly not, sir.” ‘Then here, take this 
order for a box at the opera to-night.” ‘Pardon, but I never 
go toatheatre.” ‘What? Then how did you come to know 
my piece?” ‘*What piece?” ‘* ‘Fatinitza.’” ‘‘Never heard 
of it in my life. Isitfunny?”’ ‘‘Is it funny? In heaven's 
name, man, do you mean to say you don’t know me?” ‘‘Cer- 
tainly, sir.” Then why do you refuse to accept payment ?” 
‘*Because all is paid already, The house has been chartered 
a week by Deputy Holzman, who hopes that each of the 
gentlemen who enjoy his hospitality will vote for his re-elec- 
tion. Here is his ballot, sir." Von Suppe has had a decided 
aversion to politics ever since. 








The Proposed Scottish Musical Society. 


PROSPECTUS of the Scottish Musical Society, 
‘‘incorporated with limited liability as an association, 
not for profit,” has been issued, announcing the formation of 
the above society under very distinguished auspices! His 
Grace, the Duke of Buccleugh being president, Sir Herbert 
Oakley, Mus. Doc., vice president ex oficto, with a whole host 
of noble and right honorable vice presidents, the only mem- 
ber of this august body under the above rank being Lord 
Shand, who has only the more modest title of ‘‘The Hon.” 
prefixed to his name. The council has for its chairman The 
Right Hon. the Earl of Rosebery; the vice chairman being 
plain James Donaldson, LL.D.; the council is composed of 
thirty-nine gentlemen, residing principally in Aberdeen. 
Dundee, Glasgow and Edinburgh, not one of whom, how- 
ever, can be said to be of world-wide fame in the musical 
world. The purposes of the society as announced are, how- 
ever, of a most praiseworthy character. Whether the writings 
of Sir Walter Scott or ‘‘ Robbie” Burns would have been 
any the better for being written under such weighty 
patronage we cannot say; anyhow, we cordially wish 
success to any society having for its objects: ‘‘To 
further and promote the study and practice of the art 
of music in Scotland, with a view to the attainment 
of vocal or instrumental excellence, and of distinction 
in musical composition; One of the primary objects of the 
society shall be to form and to maintain a permanent profes- 
sional orchestra in one or more of the cities or towns in Scot- 
land; To confer scholarships or bursaries on persons of mu- 
sical ability, for the purpose of assisting them in obtaining 
the best musical training; To assist persons likely to obtain 
distinction as musical composers, and to supply opportuni- 
ties for having original works of merit adequately produced; 
To aid in establishing the professional study and practice of 
music as a recognized and respected career in Scotland; To 

collect, receive and hold funds and property, heritable or 
movable, real or personal, by voluntary contribution, gift or 
legacy, for the above purposes of the society, or for any of 
them, as the donors may direct; and a fund may be raised or 

set apart for allowances in aid of aged musicians, their 

widows or children.” We trust the long list of Dukes and 

Right Honorables will not by its overpowering weight of 

grandeur tend to crush the rising hopes of that ‘‘fair flower, 





that shunn’st the glare of day,” true genius.—Afusic. 


salina dipasicel 


BRIEF PERSONAL MENTION. 

Bertncer.—Oscar Beringer has received an invitation from 
Franz Liszt to visithim in Rome. Mr. Beringer will spend 
about six weeks there. 

Borro,—Boito has left London and gone to Milan brimful 
of satisfaction at the success of ‘* Mefistofele.” 

Bovio.—Angelo Bovio, harp professor in the Milan Con- 
servatory of Music, is now also 
Italy.” 

Crri__o.—V. Cirillo is spending the summer at the Kear- 
sarge House, No. Conway. 

Corsi.—The eminent 
engaged for the coming season for the San Carlo, Lisbon. 


**Cavalier of the Crown of 


tenor Achille Cors: has been re- 

EssiporF.—Mme. Essipoff will soon appear in concerts at 
Lisbon and Oporto. 

FRANCHETTI.— Maestro Franchetti has been in Milan, form- 
ing the company for the Theatre of Odessa. Heis the ex-impre- 
sario of the Theatre of Bucharest. 

Gounop.—Gounod has already selected the singers for his 
new opera, ‘“‘I] Tributo di Zamora.” They are Krauss, Daram, 
the tenor Sellier, and the baritoni Lassalle and Melchisédec. 

Howarp.—Constance Howard has gone for the summer to 
Bar Harbor, Mt. Desert, and will prepare an elaborate pro- 
gramme for a series of piano recitals at Steinway Hall next 


season. 
Jupic.—Mlle. Judic, the French singer, is in Milan. She is 
generally admired. 
KeLLoGcG.—Clara Louise Kellogg and her mother are at 


Aix-les-Bains. 

Lesiik.—Henry Leslie has had the honor of signing his 
name in the Queen's birthday book. 

LICHTENBERG.—Leopold Lichtenberg, the young violinist 

I 8 ‘ 
who has recently returned to Boston from Europe, will accom- 
pany Mme. Rivé-King in her concerts next season, 

Masi.—The baritone Masi has departed for Alicante, his 
native country. 

Masini.—The celebrated tenor Masini, has been staying in 
Recoaro, trying the water cure. 

Nitsson.—Negotiations between Mme. Nilsson and Mr, 
Mapleson which had for their object the coming of the former 
to the United States, have been suspended, and the prima 
donna, it is said, has no intention of renewing them 
Nor- 


a five months engagement, 


Norton.—Lillian Norton, known in Italy as Guilia 
dica, has signed a contract for 
beginning in September, to sing in opera in St. Petersburg 
and Moscow, the contract stipulating that she shall sing also 
in the palace of the Czar. 

has left 
His engagement in the former city was not 


PANTALEONI.—The eminent baritone Pantaleoni 
London for Milan. 
consummated. 
Passetri.—The young tenor Alessandro Passetti, who for 
several seasons is engaged and recontirmed in the Spanish 
theatres, finally also at Pamplona, has obtained a series of 
very fine successes, singing in a few days in four operas 
‘*Lucia,” ‘‘Traviata,” ‘‘Favorita” and ‘‘Ballo in Maschera.” 
ReDEKER-SIMON.—Mme, Redeker-Simon will be a model 
for one of the singing angels for Mr. 


monochrome for the dome of St. Paul's 


Poynter's figures in 


Reretro.—Elvira Repetto, the gifted prima donna, will 
make her début at the St. Petersburg Italian Opera, in Glinka’s 
** Life for the Czar,” which will be given for the first time in Ital- 
ian. The season begins October 4th. 

SaANTLEY.—It is said that in consequence of his conversion 
to the Roman Church, Mr. Santley will, for a season at least, 
devote himself to sacred music. He has left London this 
time for Italy. 

SHAKESPEARE.—In nominating William Shakespeare as 
conductor of the Royal Academy concerts, vice Walter Mac- 
farren resigned, the committee have shown a laudable appre- 
ciation of genuine gift and talent. Mr. Shakespeare ought 
not to be allowed longer to remain if the comparatively ob- 
scure position of a singing master, but, instead, the natin, 
or those in high places, should take him up, and lend him a 
helping hand in enabling him to achieve similar work to that 
Arthur Sullivan has been enabled to accomplish.—AMusic. 
SHarLanp.—J. B. Sharland is at Rangeley Lakes. 
TAMAGNO.—The tenor .Tamagno has accepted the contract, 
for La Scala. So San Carlo, of Lisbon, 
great tenor, but with 15,000 francs that Tamagno will pay it! 


remains without a 


Tati.—The prima donna, Elvira Tati, will sing in ‘* L’Afri- - 
caine” at the Municipal Theatre, Alessandria, the coming au- 
tumn. 

TRAPOLLI.—The well known tenor Trapolli is in Lon- 
don. 

X Wacner.—The story is revived in London that Wagner 
has been offered $10,000 to conduct twelve concerts in the 
United States, the programmes to be selected exclusively 
from his own works. His new opera, ‘‘ Percival,” is now 
finished. 





..--George Conquest and family arrived from London on 
Friday in the steamship Italy. He was for many years man- 





ager of the *‘ Grecian "—a melodramatic theatre in London. 
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This journal, as its name purports, will represent intelligently and from 
an independent standpoint the great manufacturing interests of the piano, 
organ, and general musical instrument trades. It has no partisan aims 
to subserve, and it will give the news and all fresh and interesting in- 
formation that may be of value in its line. It will broadly cover the 
interests of both manufacturers and dealers, and with its frequent issue 
must serve as the best and most important medium for advertisers. 

Any information our readers may wish to obtain shall be cheerfully 
given, and prompt replies will be made to all inquiries addressed to us on 
any subjects of interest to the trade. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months...... .... ....420.00| Nine Months..... secteusibela ped 
Tee 40.00 | Twelve Months... ........... 00 


Advertisements for the current week must be handed in by 10 A. mM. on 
Thursday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money order payable to the order of Howarp Lockxwoop, Pub- 
lisher. 

Communications on all trade matters are earnestly solicited. Address 

HOWARD LOCK WOOD, Publisher, 
P. O. Box 3893 74 DUANE STREET, NEW YORK. 


Western Office: 8 Lakeside Building, Curcaco, Itt. P. G. Monrog, 
General Manager. 


WILLIAM E. NICKERSON - + - = - EDITOR. 


HE story of an abortive strike printed in another 
column reveals the methods by which a firm of 
piano manufacturers seeks to build up its business at 
the expense of a rival. The piano manufacturers of 
this city are not distinguished for fraternal feeling, 
nor even cordiality, but they have previously escaped 
the imputation of disreputable acts. The manufactur- 
ers owe it to themselves to discountenance knavery, 
and we believe the trade will uphold them in so doing. 





NOTICEABLE feature of the organ trade just 
now is unwonted summer activity. All of the 
organ makers seem to have as much as they can do 
and many of them are adding to their factories, so as 
to be able to turn out more organs. Unfortunately, 
this trade is done at too low prices. The price of or- 
gans has not advanced correspondingly with the ad- 
vance of labor and materials, and although the manu- 
facturers cannot be said to carry on the business at a 
loss, they yet carry it on at such a small profit that a 
single bad debt, of any size, would cancel the entire 
earnings for several weeks. Better prices could be 
readily obtained by a combination of the leading 
manufacturers, who, divided as they now are among 
themselves, show far too much dread of each other 
and of the small fry and shysters of the trade. It 
would be worth the manufacturers’ while to consider 
whether the present activity of business is not due to 
a politic move on the part of agents to stock up for the 
fall trade while the present low prices prevail. 





BEATING AROUND THE BUSH. 
AVING been caught by us in the act of attempt- 
ing to create a false impression regarding the 
American piano trade, and had the fallacy of its argu- 
ments exposed, our esteemed contemporary, the Zon- 
don and Provincial Muste Trades Review falls into a 
bad humor, charges us with unfairness, misquotes our 
language, and does other reprehensible things. For 
example, it says: ** THe Courier, while it cannot ex- 
plain away these telling figures, seeks, not very fairly, 
to place in our mouth opinions we never expressed. 
We never implied that * dmertcan pianos and organs 
have been imported into New York at the expense of 
those of American manufacture;’ and, indeed, the 


suggestion is absurd,” 





Of ceurse, itis absurd, and for that very reason we 
did not make it. We have italicised the word Ameri- 


can in the language attributed to us, in order to em- 


phasize the difference between that language, and | 
what we did say, which was this: 
As stated, however, by the Aeview, the implication con- | 


veyed is that European pianos and organs have been imported 
into New York at the expense of those of American manu- 
facture. 

And this, explain and misquote and beat about the 
bush as much as the Review may, is just the implica- 
tion the article referred to was intended to convey 
and just the fallacy which we upset. 

The rest of our friend’s answer is mere froth, except 
the following paragraph which discloses a really seri- 
ous state of affairs : ; 

In attempting to prove the negative THE CourIER, however, 
essays too much, It declares ‘‘not a single European piano or 
organ has been entered at New York since January 1, 1880.” 
The large majority of the exports from this country to America 
are from Liverpool, from which port the London custom 
house gives no details. But from the port of London we ex- 
tract at random from our lists in January, that W. Nicholson 
& Co. sent to New York piano, declared value £90; in March, 
J. Montgomerie & Co., £25; and in June, Bolton, Son & Co., 
£50. Many pianos must also have been sent from France and 
Germany, and were not the Americans so frightened of foreign 
competition that they shut out European pianos by prohibitive 
duties, the list would be a heavy one. 

Now if it be really true that in the very brief period 
of six months the enormous number of three European 
pianos have been shipped from London to New York, 
not to speak of what may have been shipped here 
from Kamschatka, we have, it must be confessed, 
serious anxiety for the future of ‘American commerce. 








S. Liebling at Koster & Bial's. 


HIS well known pianist has been playing with 

much success at Koster & Bial’s Concert Garden. His 
first appearance was made last Friday, July 23, at which con- 
cert (to use the Frenchidiom) we did not assist. His second 
appearance took place last Sunday evening, when he per- 
formed Grieg’s ‘‘Concerto” in A minor and Liszt's ‘‘Polo- 
naise” in E major. 

The general characteristics of Mr. Liebling’s playing are 
an excellent technique, free action of the wrist, clearness and 
precision in octave playing and a certain earnestness which 
speaks well for his future developement. Considering that 
he is but twenty-one years old he has a bright future before 
him. His individuality has not yet asserted itself, and, 
therefore, his interpretations lack that something which is 
apparent in really great and mature artists. Certain man- 
nerisms which now stand out prominently will, doubtless, 
disappear as he advances in years, He has the necessary 
foundation to the formation of an artist, experience and 
ripeness alone being required to fully place him in the posi- 
tion he will eventually occupy. On a first hearing the 
listener is very favorably impressed with the player’s earnest- 
ness, and rightly assumes that he has a deep devotion for 
music as an art, instead of an unworthy desire to mere'y dis- 
play the execution already acquired. As yet his tone lacks 
breadth and fullness, although it is not positively weak. Al- 
together Mr. Liebling may justly look forward to occupying 
a high position as a pianist, time and careful study alone 
being required to raise him thereto. 

He was encored in both compositions, although we pre- 
ferred his rendering of the Liszt ‘‘Polonaise” to that of the 
Grieg ‘‘Concerto.” The latter lacked variety of coloring and 
a certain magnetic force. The work played as an encore to 
the ‘‘Polonaise” was Mr. Liebling’s best effort. 

The orchestra accompanied the ‘‘Concerto” very well, con- 
sidering all things, but in several passages wholly covered 
the solo part, especially at the end of the last movement, 
which was nothing but évass, BRASS, BRASS! 

A pretty little piece played by the orchestra alone was the 
‘*‘Broelopp” (March of the Peasants), by Sédermann. It was 
encored, as was also Thomas's ‘‘Mignon” overture. The 
evening's entertainment was certainly cheap at twenty-five 
cents, 


New Patents. 


Nore.—Copies of specifications of patents will be supplied from this 
office for twenty-five cents per copy. 


No. 230,446. Music Rack.—Emerson C., Strange, Taunton, 
Mass. 

No. 230,540. Apparatus for Marking Note Cylinders for 
Musical Instruments.—Carl Fogelberg and George W. 
Graves, Cambridgeport, Mass., assignors to Geo. Woods 
& Co., same place. 


.+..On the occasion of his retirement on July 12 from the 
conductorship of his famous choir, Henry Leslie was presented 
witha testimonial, consisting of a handsome large silver bowl, a 
ring, and a purse of 300 guineas. The presentation was made 
by Sir Thomas Gladstone, and the Prince of Wales was among 
the audience. Mr. Leslie, who was received with enthusiasm, 


in his reply dwelt on the most interesting events in the career 
. . . sos . | 
of the choir, more especially on its successful visit to Paris, | 


and incidentally expressed his strong opinion that if the gov- 
ernment would devote but a penny in the shilling of the vast 
sum annually wasted in teaching school children to sing ‘‘ by 
ear” to the founding and endowing of a National Conserva- 
toire, musical education in England would be greatly benefited. 


NOTES AND ACTIONS. — 


....George Lyon, of Lyon & Healy, Chicago, is expecteg 
in town next week. 

..+.J. F. Cox, of Lagrange, Ga., was in New York during 
the latter part of last week. 

....Remenyi was in town on Thursday. He expected to 
stay only two or three days. 

....W. J. Dyer, of Dyer & Howard, St. Paul, Minn,, 
started for home via Boston on Tuesday. 

....Joseffy, who is summering at Darien, Conn., was in 
New York on Saturday with S. S. Sanford. 

....M. D. Hyde & Co., music and stationery dealers, of 
San Jose, California, have dissolved copartnership. 

....George Lewis Allan, music, &c., importer, of Mel. 
bourne, Australia, has given a bill of sale for £7,525. 

....Liebling’s performances on the Weber piano, at Koster 
& Bial’s Concert Hall, are attracting a great deal of atten. 
tion. 

-++.The Loring & Blake Organ Company has just pur. 
chased a new engine. After August 1 it will run day and 
night. 





...-Simon Harris, of Portland, Oregon, has taken the 
agency for Sohmer & Co.’s pianos for Oregon and Washington 
territories. 

....Wm. Munroe, president of the Munroe Organ Reed 
Company, Worcester, Mass., expects to start on a trip West 
about the middle of August. 

....Sigurd Hals, of the celebrated Norway piano house, of 
Broederne Hals, Christiania, is among the visitors at Alfred 
Dolge’s Brockett’s Bridge Mills. 

....Ferdinand Mayer, Albert Weber’s right bower, is off 
on his vacation. It is not definitely known where he is 
spending it, but rumor mentions Rockaway. 

...-Lucius Wulsin, of D. H. Baldwin & Co., Steinway 
agents at Cincinnati, was in town early this week, and on 
Wednesday went over Steinway & Sons’ city factory. 

....The New England Organ Company is adding another 
story to its factory. This will enable it to turn out about 
forty organs more a week than it is doing at present. 

....-Notwithstanding that this is the dullest season of the 
year in the organ trade, Geo. Woods & Co. are shipping one 
hundred organs a week to their agents and still are behind 
orders. 

....The Henry F. Miller piano is rapidly growing into 
favor throughout the West. Henry F. Miller will, no doubt, 
do a much larger business in the coming season than he has 
ever done before. 

....J. P. Hale was in New York for several days this week 
looking cheerful and hearty. He expects, however, to start 
to-morrow for Ware, New Hampshire, where his family is, to 
be gone two weeks. : 

....George Steck & Co. have just finished the first of their 
baby grands, and are exhibiting it in their warerooms on 
Fourteenth street. It is a baby of remarkably sweet voice 
and powerful lungs. 

...-Rufus W. Blake, of the Sterling Organ Company, was 
in New York with his family on Tuesday and Wednesday. 
Under the guidance of T. Leeds Waters he spent most of the 
daylight viewing Coney Island. 

....Geo, W. Stieff, junior member of the firm of Chas. M. 
Stieff, the well known piano manufacturer of Baltimore, 
sailed for Europe on Saturday by the steamer Spain. Mr. 
Stieff will make a pleasure tour of the continent. 

.«++J. M. do Amaral, the Steinway agent at Para, Brazil, 
has been in New York for some weeks. Having given Stein- 
way & Sons a large order for pianos, he sails to-morrow for 
Europe with his daughter. He will return to New York in 
October on his way back home. 

....A Chicago paper says that W. W. Kimball, the well 
known piano and organ manufacturer, will proceed at once 
to erect a large five-story factory on West Kinzie, near Ada 
street, in that city, to be used for the manufacture of pianos 
and organs. Three hundred hands will be employed. 

....J. P. Hale is about as indifferent now to strikers as he 
is to asses. He has turned them out to pasture and employed 
intelligent men to do his work. Unfortunately for the asses, 
though the going to pasturage was their own seeking, the 
pasture won't keep them though they have to stay in it. 

.---John G. Parker, of San Francisco, commenced suit on 
May 24 last against August Hemme of the same place, on a 
claim assigned to him by John McDonald, who in turn re- 
ceived it from James C, Weir, who claimed a copartnership 
interest with Hemme in certain real estate and mining stock 
dealings, and alleged that Hemme had made false entries in 
books and otherwise defrauded him (Weir) to the amount of 
$23,511, for which the suit is instituted. 

..--All of the piano makers belonging to the union had a 
picnic at Jones’ Woods on Tuesday, and most of the factories 
were closed in consequence. The strikers from Hale's 
factory were invited to drink beer free of cost, and they 
carried a banner with the strange device, ‘‘Hale’s Strikers 
| Still Live.” Aye, but how do they live? Still nobody sup- 





posed that the strikers were dead. As for the strike every- 
body knows that Mr. Hale buried it at least six weeks ago. 
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NEW MUSIC. 
a 
Music publishers throughout the country are requested to forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician. } 











—_— 


Stewart Brothers, Ottumwa, Iowa. * 

The Amy Schott GIR. os ccecdccnae Reesedsvice<cons Wm. Lighton. 

Evidently the work of an amateur who has not thoroughly 
mastered the art of writing down his ideas correctly, and who 
has read the proofs very carelessly, a number of bad errors 
showing themselves to the experienced eye. The rhythm of 
the Schottische is not altogether satisfactory, but the subjects 
are fairly tuneful and bright. 





Horace Waters & Co., New York. 
Father, Bring Home Your Money To-Night (song and 
CNOTUS).... cece eeeeeeeecerereeeeere teereneeeenceee were W. F. Sherwin. 


A very fair piece of its kind, the chorus being quite cor- 
rectly harmonized. Of course, the melody is in no way origi- 
nal. It has been written in the cause of temperance. 


John Church & Co., Cincinnati, 


a: Gecdby, Destett GOED oe ci si og, coon s oc ceeessee Seesees H. P. Danks. 
2. Peggy Dear (humorous quartet)....... «0... -----+-seeeee G. Baker 

3. Wide West po PRET T CU ET OTT ee C. E. Bray. 
4. Forever JoyfulGalop “ ..... er ip Pe are re se P. Fahrbach. 


No. 7.—Although this song is minus the chorus, it is, never- 
theless, a chip of the old block. The melody is sentimental 
and commonplace, and appeals only to those whose taste is of 
the lower order. 

No. 2.—The humor is rather in the words than in the music, 
which is not only ordinary, but quite solemn enough to make 
a good Moody and Sankey hymn tune. If it takes well it will 
be on account of the manner in which it is performed rather 
than because of its merit. 

No. 3.--A bright and cheerful march, which seems to have 
been inspired by themes from ‘‘ Fatinitza.” It is correctly 
written however, which is something. 

Vo. 4.—A good galop by a well known band composer, 
which has been arranged for piano by Hermann. To bring 
out the motives well it will have to be played with snap. It 
will please lovers of this kind of music. 











A Guild of English Song Composers. 

EFERENCE was made in THE Courier recently 

to a meeting for forming such an association, 

held not long ago at the house of Arthur Sullivan, in 

London. The event seems to have raised a breeze of 

excitement in the London music publishing trade. 

Here is a sample of the articles written on the subject. 

It is from the London and Provincial Music Trades 
Review : 

A meeting was held on June 30 at the residence of Arthur 
Sullivan, to veutilate the wrongs of song composers and to 
devise some plan whereby a little more money could be 
wrested from the exchequer of those rascally publishers. If 
we may except a solicitor, who at a meeting of song writers 
must have felt himself somewhat in the position of the typical 
devil in achurch, the gentlemen present were all composers. 
There were Arthur Sullivan, smarting under a wrong which 
has made ‘‘Pinafore” a valuable source of income to him; Mr. 
Randegger, who, it was understood, was about to resign the 
pen for the édaton ; Frederic Cowen, who, if report spoke 
truly, proposed to follow Mr. Randegger’s excellent example; 
J. F. Barnett, the ‘Ancient Mariner,” par excellence ; Henry 
Leslie, who is usually considered to have made tolerably sat- 
factory arrangements with publishers on his own account; 
Joseph Barnby, whose recollections of the office of Messrs. 
Novello can hardly be yet damp; Messrs. Roeckel, Blumen- 
thal, Ganz, Pinsuti, Tito Mattei, Alfred Scott Gatty, Molloy, 
Diehl, Maybrick and Marzials. 

Mr. Sullivan was, of course, voted to his own chair, and 
he stated the object of the meeting was to concoct some plan 
to prevent publishers from gaining the entire profits of suc- 
cessful compositions. Here the advising angel, in the shape 
of the solicitor, stepped in, and after announcing he had 
taken counsel’s advice on the subject, he stated his opinion 
that by law publishers were not entitled to sell royalty songs 
to other firms without the consent of the composers. There 
was, as usually happens when a body of gentlemen unac- 
quainted with business meet, a good deal of talk, and ulti- 
mately a portentous resolution was passed to the effect that 
the composers present should form a society or ‘‘ guild” for 
the protection of what they were pleased to call ‘their 
On this we must perforce accept the situation. We must 
take it for granted that Messrs. Boosey, Ashdowd & Parry, 
Cramer, Novello, Patey & Willis, Chappell, and the rest of 
the wicked people who publish songs must close their shops. 
lt is true an alternative measure presents itself. The pub- 
lishers can still issue unsuccessful songs and will graciously 

‘lowed to bear the loss. But if a song be successful, the 
whole of the profits, without any deduction, must forthwith 

ianded to this precious society or ‘‘ guild” of song com- 

‘ers. 

joes not seem to have entered the minds of the gentle- 

who talked so glibly of ‘‘ their rights” that a strike by 
posers might be met by a lockout by the publishers. 
ose the entire body of publishers were to agree to issue 





no new songs by members of the‘ guild.” Or take the alter- 
native plan, and let the composers publish on their own ac- 
count. Co-operative societies of this sort have been tried 
before, and their end has almost invariably been “not a 
happy one.” 

The complaint on the part of some of the song writers who 
form this ‘‘ guild” is particularly ungracious. Some of them 
are of humble attainments, whose effusions are literally 
forced down the throats of the public by the business capac- 
ity and the enterprise of the publishers. These song writers 
are paid their £20 to £50 a song for stuff which is, from a 
musical point of view, not worth the same number of shil- 
lings. It is nota question of composers’ dictating terms to 
the publishers. Song writers scheme for introductions to 
publishers. They come with anxious hearts, bearing in open 
hands the songs they have to sell, and they try to make the 
best bargain they can. There is no dearth of this species of 
composition. Publishers reject hundreds of songs a year of 
a far better sort, and of a kind which, even reckoning ordi- 
nary chances, is likely to be more popular than the stuff now 
vended. If the publishers chose to resent the imputation of 
unfair dealing, and declined to publish songs by members of 
the ‘‘ guild,” many of the gentlemen present at Mr. Sulli- 
van’s meeting would be metaphorically begging at the feet of 
the publishers within a few weeks. 

The truth is the trade of a music publisher is one in which 
business experience, energy and capital are essential. It is 
not the composer alone who makes the song. The much 
abused and grossly underpaid poet has something to do with 
it; and its success is still more due to the concerts which the 
publisher projects and risks, and to the efforts of the vocal- 
ists who are in his pay. These things are not at the command 
of the composer, who has usually but the most elementary 
ideas of business, and who, with his manuscript in his hand, 
without the publisher resembles nothing more than a boat at 
sea without mariner, oars, or rudder. 

The legal idea that a royalty song is illegally sold without 
the consent of the composer is, we think, not sound. We 
shall be happy to discuss the question with the solicitor, giv- 
ing him all the advantage which attaches to ‘‘counsel’s 
opinion.” His great legal experience will not, however, fail 
to remind him thata legal or equitable right, duly vested in a 
firm or individual, may, in default of express contract to the 
contrary, be parted with, and that the high courts of law 
have, in cases of the estates of deceased persons and insol- 
vents, expressly ordered sales of song rights without asking 
the consent of the composers, 

The trade will smile at the childish complaints advanced 
at this meeting and at the empty resolution so readily passed. 
Were it more serious, a simple refusal to accept songs from 
composers who are willing to allow publishers to bear the 
loss of unsuccessful music, while they want the greater part 
of the profits of songs which by the enterprise and capital of 
the publishers have become famous, would amply meet the 
difficulty. 








Private Theatricals at Newport. 
HE Bellevue Dramatic, at Newport, gave ‘‘Naval 
Engagements” and ‘‘My Turn Next” at the Opera 
House in that city, on Thursday night of last week. The 


following were the casts: 
‘“‘NAVAL ENGAGEMENTS,” 


AGemiral Ridges. oo. veces cs cc ceases Thomas F. Cushing 
GRE TORR a desi ecce sec cesses Robert M. Cushing 
Short (Landlord). ... ..cccccccccosscccccecses Manning Eyre 
RE OUI 6 ove ose ss sacdeevcsceseseea Henry Bedlow 
Sh ee eee eee Mrs. Wilson Eyre 
Mary Mortimer................ .++-..+-Miss Bessie Hunter 
“MY TURN NEXT.” 
TOUMMIGUAR TOUNGIR.  « c6 0 cos cccccdsounseccics Henry Bedlow 
RT PER aoa. 6584 e00 400% Colonel George E. Waring, Jr. 
OM BUM s «an. csse ce ehassa d deuseneess Edward F. Crosby 
Ma aes Ga dadeccndcsencegqeptecaceves Miss Bessie Hunter 
Nes bein eso Cuka ccweacnaneuaadees Miss Augusta Hunter 
PES on. ae 606s 0 6w 4 0455 G6 Kew eweeeeenes Mrs. Wilson Eyre 


The acting was excellent and was very much enjoyed by 
the large and fashionable audience, among whom were Rev. 
Dr. Potter, of Union College; Cavendish Bentinck, Mrs. R. 
M. Cushing, Mrs. T. F. Cushing, Mr. and Mrs. John W. 
Slater, Mr. and Mrs. Frederick W. Sheldon, Mr. and Mrs. 
W. W. Sherman, Mrs. Richard M. Hunt, E. L. Winthrop, 
Mr. and Mrs. Hollis Hunnewell, Mr. and Mrs, G. Mead 
Tooker, Harry Stevens, Charles E. Gregory, Mr. and Mrs. 
S. Horatio Whitwell, Mr. and Mrs. Atherton Blight, J. N. A. 
Griswold, S. Nicholson Kane, Mr. and Mrs. Walter L. Kane, 
Mr. and Mrs. C. Nicholas Beach, S. F. M. Beckwith, C. H. 
Colt, Rear Admiral Worden, United States Navy; Mrs. Will- 
iam Edgar, Mr. and Mrs. S. S. Howland, Mrs. William Red- 
mond, Mrs. Maturin Livingston, Hugo O. Fritsch, N. N. 
Lorillard, Mrs. Edward T. Potter, Mr. and Mrs. R. L. Will- 
ing, Thomas Mott, August Whiting, Mrs. William Gamwell, 
Mrs. Stuyvesant Leroy, Miss S. E. Blatchford, Mrs. E. M. 
Neill, Mrs. James P. Kernochan, Mrs. G. W. Dresser, Mr, 
and Mrs. Edmund Tweedy, Colonel Jonathan Amory, Mrs. 
N. L. Sargent, and the Misses Leroy, Dresser, Beekman, 
Ogslin, Keene, Whiting, Kernochan, Lorillard, Gilbert, 
Marquand, Potter, Sargeant, Livingtone, Russell. 








...-The Wilcox & White Organ Company is once more to 
enlarge its factory building at Meriden, Conn. This step 
has become necessary on account of large orders. It will 
build a wing 100 feet by 30 feet, three stories high. 


a ao oS os 


BAND AND ORCHESTRA. | 


[Band news from all parts of the country is solicited for publication in 
this column. Any items of interest concerning bands and orchestras, en- 
gagements, changes, &c., will be acceptable. ] 





....The Seventh Regiment Band, conducted by C. W. 
Wernig, a son-in-law of Grafulla, gives admirable concerts 
every afternoon and evening on the iron pier at Coney Island, 
thereby adding greatly to the attractiveness of that very attract- 
ive gate-way of the island. Out of the many thousand per- 
sons who daily visit the pier few go away without spending 
some time in listening to the music. 

...sAt Her Majesty’s command the band of the Rifle 
Brigade, under the direction of W. Miller, played on Monday 
evening, July 12, in the quadrangle of Windsor Castle during 
the Queen's dinner hour. The Queen afterwards sent for 
Mr. Miller, the band-master, and presented him with two 
handsome crayon drawings of herself and the late Prince 
Consort, mounted in gilt frames, Mr. Miller being about to 
leave the Brigade after serving fifty-three years with the corps. 

.-Sharon, Pa., boasts of the band with the longest name 
in the world. So long, indeed, is the name that is generally 
known by the initials thereof, which are F. M. T. A. S. B., 
standing for Father Mathew Total Abstinence Society Band, 
It numbers thirty-two members and has connected with it an 
orchestra of twelve pieces. The members are rolling mill 
hands who have been taught by Charles B. Bradley. |. F. 
Harrington is leader, M. McGovern president, and 1. Dd. 
Sullivan secretary. 


Another Foolish Strike. 
ch Monday of last week the workmen of C. F. Diel- 


mann, piano case manufacturer, of West Twenty- 








first street, near Eleventh avenue, struck for the very 
foolish purpose of preventing their employer from 
making cases for J. P. Hale. As Mr. Dielmann’s 
business consisted principally in making cases for Mr. 
Hale, the men soon found out that they were about to 
kill the goose that laid the golden egg, and so returned 
to work on last Monday morning, practically without 
conditions. 

Mr. Dielmann said yesterday to a reporter of THE 
Courier that his men had been prevailed on to strike 
by emissaries of a firm of piano manufacturers which 
thinks it would profit if it could injure Mr. Hale’s 
This firm had caused the men to be in- 
formed that if Hale's work was dropped it would fill 


business. 


the place with other work. When, however, the ques- 
tion of making a contract was taken up it was found 
that the number of cases wanted was very small com- 
pared with the number required by Mr. Hale, and in 
place of cash, notes of four menths were offered. Mr. 
Dielmann says he promptly refused to take such a 
contract, and the men, finding after a few days that 
they would have no work at all and soon be reduced 
to the like straits as the strikers from Hale's factory, 
very sensibly returned to work. 


....Habitual frequenters of Weber's warerooms, corner of 
Fifth avenue and Sixteenth street, were not a little surprised 
early this week to find an entire change of the interior 
arrangement. The office and desk railing, which heretofore 
enclosed a space against the south wall, have been moved to 
the north or opposite wall along Sixteenth street. Besides 
giving advantages in the way of light and air to the book - 
keeper and his assistants, the change makes a marked im- 
ptovement in the appearance of the rooms. 


..-A proposition has been made in London for the estab- 
lishment of a club for the benefit and accommodation of ama- 
teurs of instrumental chamber music. The idea is not only 
to give Londoners an opportunity of meeting for practicing or 
hearing good trios, quartets, &c., but also to let provincial 
visitors join in these meetings; to engage professional in- 
strumentalists, whenever required, either to complete the en- 
sembles or to superintend the practicing, and to provide all the 
usual advantages and comforts of a London club 

....A London paper, speaking of the composer of ‘‘Mefis- 
tofele,” says: ‘Signor Bofto, who was only twenty-eight years 
of age when ‘‘Mefistofele” was produced in Milan in 1868, is 
evidently an original thinker and a musical genius such as 
Italy has not produced for many years. As his work is en- 
tirely free from the conventionalities of Italian opera, it is 
not surprising that the Milanese public condemned it. 
Baffled awhile, the young author carefully revised the score 
and awaited his opportunity, meanwhile devoting himself 
chiefly to literary composition. Bologna, the headquarters of 
musical radicalism in Italy, which had accepted *‘Lohengrin” 
with enthusiasm, received ‘‘Mefistofele” with equal warmth 
in 1875, and the fame of the composer was secured But no 
Continental stage, save that of Italy, witnessed a perform- 
ance of the opera until Tuesday last, so that for once Eng- 
land may be said to have taken the lead in a musical 





matter.” 
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WILLIAM ROBERTSON, 





Professional Cards. 





(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public, Cards under this heading will be inserted fur 
$0 per year each.) 














JOSEPH ALI, 

1) nn a 

M. ARBUCKLE, 
Cornet Soloist, can be engaged for public or pri- 


vate concerts. Mr, A. isnot attached to any Band or 


Orchestra, 
Steinway Hall, 109 and 111 East 14th st., N. Y. City. 


RICHARD ARNOLD, 
Violin, 572 Lexington ave., N. Y. City. 











ARTHUR BENT, 


Cornet, 23 Union sq., N. Y. City. 





A. BERNSTEIN, 


Violin, 


L. CONTERNO, 
Band Leader, 


OSCAR COON, 
Arranger of Band Music, 67 West sth st., N.Y. City. 


DR. LEOPOLD DAMROSCH, 
Leader.of Orchestra, 145 East 2gth st., N. Y. City. 


T. R. DEVERELL, 


Band Leader, 300 Fifteenth st., Brooklyn, 


W. MALMENE, 

Mus. Bac, Cantab., has resigned his pote as In- 
structor of Vocal Music in Washington University, St. 
Louis, which he has held for the last eleven years. An 
engagement as musical director of a vocal and 
orchestral society (English or German), a good organ- 
ist appointment or music teacher in a prominent school 
would be accepted, Steinway Hall, N. Y. 


126 East rath st., N. Y. City. 





283 Ryerson st., Brooklyn 














H. B. DODWORTH, 
Band Leader, 5 East i4th st., N. Y. City. 
F. W. EISNER 


Violin, 





104 Fourth st., Brooklyn. 





P. S. GILMORE, 
Band Leader, 
ECLECTIC GLEE CLUB, 
[Eight Male Voices.] 
Musical Director,....... ALBERT S. CASWELL. 
Address 

A. ALEXANDER, Manager, 

98 First place, Brooklyn, N. Y. 


C. $. GRAFULLA, 


83 Hast roth st., N. Y. City. 


61 West rath st., N. Y. City. 


Band Leader, 


FRANK WILLIAMS, 
315 W. 19th st., N. Y. City. 
EDWARD CHAPMAN, 


Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


D. L. DOWNING, 


Band Leader, 843 Broadway, N. Y. City. 


ANTHONY REIFF, JR., 
Violin, 246 West aist st., N. Y. City, 
G. REUTER, 


Violin, 82 Second ave., N. Y. City. 


JULIUS RISCH, 


Violin, 34 Bond st., N. Y. City. 


\. SOR'TORI, 


Violin, 17 Kast s4th st., N. Y. City. 


ADOLPH SCHMIDT, 


Violin, 343 East oth st., N. Y. City. 
WM. Kk. SCOTT, 

Violin, 34 South ist st., Brooklyn, 
Fk, SIMON, 

Violin, Fordham, N. Y. 


KDWARD LEFEBRE, 


Saxophone, »08 Dean st., Brooklyn, N. Y. 


MMII 


Violin 


MOLLENHAUER, 


ro Union sq., N.Y. City. 


NEUENDORFEF, 


Germania Theatre, N. Y. City, 


ADOLPH 


Conductor, 


F. LE'TSCHE, 
rrombone, 318 Kast roth st., N. Y. City, 
JOSEPH 


ELLER, 


Oboe, 6x Eighth st., N. Y. City, 


J. PFEIPFENSCHNEIDER, 
gt St. Mark's place, N.Y. City. 


BOEHNIG, 
45 Third st., N. Y. City, 


Double Bass, 


EDWARD 
Violin, 








Band Master, 393 Bowery, N. Y. City. 
C. SOHST, 
Cornet, 45 Third st., N. Y. City. 
JOSEPH TRIGG, 
Double Bass, 147 Smith st., Brooklyn. 
ROBT. WARD, 
125 Hall st., Brooklyn. | ~~ Cornet, jor West aoth st., N. Y. City. 





ALFRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 





J. F. BRIEN, 
New York Mirror, 12 Union sq., N. Y. City. 


Miss HELEN BLYTHE, 
Leading Lady, Daly’s Theatre, season 1880-81. 


CHAS. F. WERNIG, 
Leader, Twenty-third Regiment Armory, Brooklyn. 


G. WEIGAND, 




















Leader, 23 East roth st., N. Y. City. 
F. W. ZANLIG, 

Leader, 118 East 13th st., N. Y. City. 
E. BERNHARD, 

Violins, 213% Sixth st., N. Y. City. 
ALOIS FREUND, 

Violin, 182 Second ave., N. Y. City. 





HOWARD REYNOLDS, 


Cornet Soloist. For Cornet ongagemens address 
J. Howard Foote, 31 Maiden Lane, Y. City. 


PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 








J. B. HAMMA, 




















Violin, 103 Third st., N. Y. City. 
JOSEPH HELFRICH, 

Violin, 108 First st., N. Y¥. City. 
THOMAS JOYCE, 

Violin, 72 Monroe st., N. Y. City. 
JACOB KOHL, 

Violin, 14 Eighth st., N. Y. City. 
JOHN LEE, 

Violin, Paterson, N. J. 
HENRY STOLL, 

Violin, 309 East roth st., N. Y. City. 





JOHN C, FILLMORE, 


Pianoforte, Coppa. and Theory, 
ilwaukee College, Milwaukee, Wis. 





WILLIAM PAUL BOWN, 
Basso Cantante, Comedy and Old Men 

202 W, 23d st., N.Y. City. 
JULIAN FRANCISCO, 


Primo Tenore, Steinway Hall, N. Y. City. 





J. LEVY, 
Cornet Soloist, - Fi ” 
Care of Steinway & Sons, Steinway Hall, N. Y. City. 





MINNIE VINING, 

Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 481 Eighth st., N. Y. City. 
ELMA DELARO, 


Norcross Opera Company, New York Aquarium. 





Mrs. HARRIET CLARK, 
Vocal Instruction, 
18 E, 24th st., near Madison sq., N. Y. City. 


GEO. BOWRON, R. A. M., . 
Musical Director, Haverly’s Fourteenth street 
Theatre. 


SIG. DE CARLO, 
109 First ave., bet. 6th and 7th sts., N. Y. City. 
MISS ANNA BOCK, 


Pianist, having just returned from Sarees, will 
accept concert engagements. _Address, careot 
Steinway & Sons, Steinway Hall, N. Y. City. 


HOMER N. BARTLETT, 
Composer, Pianist and Organist, 
Steinway Hall, N. Y. City. 


GEORGE F. BRISTOW, 
Piano, Organ, Singing, &c., 
Steinway Hall, Fourteenth st., N. Y. City. 


MISS HENRIETTA BEEBE, 
Soprano, for Oratorio and Concert, 
128 East 39th st., N. Y. City. 





O. B. BOISE, 

Gives instruction in Piano, Organ Theory and 
Composition, gw; Union sq., N. Y. City. 
MISS CLARA E. COLBY, 


Can be engaged for Concert, English, 
ro Union sq., N. Y. City. 


Soprano. ¢ 
German or Italian Opera. 











MME. CLARA BRINKERHOFF, 
Donna Soprano Singer, Concerts and Ora- 


Prima 
torio. A few pu; accepted. 
Pere caer est noth ot., N.Y. Clty. 


MR. E. A. CARY, 
Concert Pianist, 125 Tremont st., Boston, Mass. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 








Oratorio, Church and Concert , Operatic Act- 
ing and Finishing for the anes. 
107 3oth st., N. Y. City. 





MRS. BELLE COLE, 


Soprano for Concert Engagements, 
tor Waverley place, N. Y. City. 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
struction. 120 East 37th st., N. Y. City. 


MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 











MME. ADELINA MURIO-CELLI, 
Vocal Instruction, _18 Irving place, N. Y. City. 


COLLEGE OF ORATORY AND 
ACTING, OF NEW YORK. 


J. E. FROBISHER, Director. Classes and pn- 
vate Instruction. Frobisher’s ‘Acting and Oratory;” 
price $2. 54 East arst st., N. Y. City. 





O. M. NEWELL, 
Concert 
Weber’s, 108 Fifth ave., N.Y. City, 
J. N. PATTISON, 


Concerts or Lessons, at his residence, 
ng, Fifth ave., cor. 27th st., N. Y. City, 





Stevens Bu 


ALFRED H. PEASE, 


Concert Pianist, 
gt Fifth ave., or Steinway Hall, N. Y. City, 


JULES DE PSTROKONSKY, 


Piano Instruction by his new method, 
10 Union sq., N. Y. City, 


LOUIS LAGRASSA-REDDY, 
Music Copyist, 334 East arst st., N. Y. City, 


LOUIS STAAB, 


Receives pupils for Piano Instruction, 
Steinway Hall, N. Y. City, 


HENRY SCHROEDER, 


Violoncellist, for Concerts or —. 
308 East oth st., 























. Y. City, 





HENRY SAVILL, 


Primo Baritone, Oratorio, Concert or Opera, 
Address C. H. Ditson & Co, 


MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in English, 
Italian and German, 11 Poplar st., Brooklyn, f. be 








MARCO DUSCHINTZ, 
Vocal Instruction, 110 West 14th st., N. Y. City. 





FELIX I. EBEN, 


Flute Soloist. Teacher of the Boehm and Ger- 
man flute. Established since 1849. Beginners or ad- 
vanced pupils carefully instructed. 

152 East 22d st., N. Y. City. 


W. E. G. EVANS, 


Professor Vocal Music, 
152 West rrth st., N. Y. City. 





W. L. BOWRAN, 





Violin, 75 Third ave., N. Y. City. 
DAVID H. BRAHAM, 
Violins, 26 King st., N. Y. City. 





SIGNOR DE CARLO, 


Piccolo and Flute, 109 First ave., N. Y. City. 


T. R. DEVERELL, 


243 Bergen st., Brooklyn. 








FRANCISCO FANCIULLI, 
Vocal Instruction, 50 West 16th st., N. Y. City. 


LEO KOFLER, 

Organist of St. Paul’s Chapel, Trinity Parish. 
Voice Culture. 

471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 





PURE FIRST CLASS TENOR IS OPEN 
for an eT in either Catholic or Prot- 
estant Church. Best of references. 
Address RELIABLE, 
Musical Courier Office, 74 Duane St., New York. 


Amusements. 











MME. JULIA RIVE-KING, 


Piano Virtuoso 
Care Steinway & Sons, Steinway Hall, N. Y. City. 





HORATIO C. KING, 
Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 





H. LAMBERT, 


Violinist, Teacher of the Violin, 77 St. Mark’s 
— Reference: Steinway & Sons and Chickering 
ons, 


SIG. ALESSANDRO LIBERATI, 
Cornet Soloist. For Concert Engagements, ad- 
dress care W. A. Pond & Co., 25 Union sq., N. Y. City. 





SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 
268 West 23d st., N. Y. City. 


ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
Vocal and Dramatic Art, 18 East rath st., N. Y. City. 


ARNOLD W. MEYER, bei 


_ Concert Pianist and Teacher of Pianoforte, 61 St. 
Felix st., Brooklyn, or Haines Brothers, 241 Fifth ave., 


N. Y. City. 





C. C. MULLER’S 
Classes in Harmony, Composition and_ Instru- 
mentation, 334 East 17th st., N. Y. City. 





HAYDON TILLA, 


The Popular Tenor, Teacher of Singing and Pro- 
duction of the Voice, with his highly successful 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 


MISS EMILY WINANT, 
Contralto, for Oratorios and Concerts, 
100 W. sad st., N. Y. City. 











JULIUS E. MEYER, 
Vocal Maestro, Italian, French, German and Eng- 


ish Singing, 124 Fifth ave., N. Y. City. 








MISS MAUD MORGAN, 


Harpist. GEORGE W. MORGAN, Organist 
and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City. 





MME. IVAN C. MICHELS, 


Teaches Elocution for Pulpit, Bar and Stage, 
33 Lafayette place, N. Y. City. 





MR. S. B. MILLS, 


Pianist, 


FRED’K MOLLENHAUER'S 


Violin School, 13 St. Mark’s place, N. Y. City. 


Steinway Hall, N. Y. City. 








MR. AD. NEUENDORFYF, 
Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City. 








OSTER & BIAL’S CONCERT HALL, 
aad st., near 6th ave. 
RUDOLPH BIAL’$ GRAND ORCHESTRA. 
Admission 25 cents. 
OPEN EVERY EVENING. 
| I AVERLY’S NIBLO’S GARDEN THEATRE. 
Unabated Success. Audiences Delighted. 
100—HAVERLY’S Gigantic Colored Minstrels—100. 
20 End Men. 40 Jubilee Singers. Superb Orchestra. 
Every Evening. Wednesday and Saturday Matinees. 
ETROPOLITAN CONCERT HALL, 
p Broadway, 7th ave. and rst st. 

Only place of its kind on this continent, and built 
open, for the introduction of 
POPULAR MUSIC. 

Elegant Café, Restaurant, Drawing Rooms, &c. 
Splendid open air Terrace, 20 feet wide, extending en- 
tirely around the building, and forming a 
continuous 
PROMENADE FOUR HUNDRED FEET LONG. 
Mr. RUDOLPH ors aed SUPERB 


ORCHESTRA, 

— FIFTY SELECTED PERFORMERS. — 
First introduction of European Popular Concerts, as 
performed by Strauss, in Vienna ; Arban, in 
Paris, and Keler Bela, in Berlin. 
Commencing every evening at 8 o’clock. 

Admission, 25c. Private Boxes, $2 and $3 each 


N ADISON SQUARE THEATRE, W. 2gth st. and 
4 Broadway. STEELE MACKAYE, Manager. 
‘* The handsomest theatre in the world.” 

The only theatre now open with its regular company. 
Perfect system of summer ventilation. Air passed 
over ice. 

— HAZEL KIRKE, — 

Mackaye’s double stage, which avoids tedious waits 
between acts. 

Every Evening at 8:30. Saturday Matinee at 2. 


] ARNUM’S MUSEUM CO. CAPITAL STOCK, 
$3,000,000. Shares, $100 each. 

This company has been organized for the purpose of 
erecting a permanent Exhibition Building and Palace 
of Amusements on the present site of Madison Square 
Garden, New York City, which entire property has 
been purchased by this company, of which Mr. 2 
Barnvo is the President and General Manager. 

Subscriptions are invited at par, by the undermen- 
tioned company for the unsold portion, viz., $1,750,000 
of the capital stock of the Museum Company, until 
july 15 prox., at noon, and will be received in even 

undreds in any amount. At that date the public sub- 
scription will be closed. The right is reserved to ad- 
vance the peice after that date without notice. 

If the subscriptions received to that date shall exceed 
$1,750,000, the stock subscribed for will be allotted to 
the subscribers pro rata. 

Prospectus and further information will be furnished 


on app ication to the 
NEW YORK, NEW ENGLAND ano WESTERN 
INVESTMENT CO., 31 and 33 Pine st., New York, 
Financial Agent for Barnum’s Museum Co. 


_—_—— FESTIVAL IN NEW YORK. 
wt MAY, 1881. 
EvERETT Hovusg, Union SQuarg, ( 
New York, June 6, 1880. ‘ 

A Musical Festival is to be held ia the city of New 
York during the first week in May, 1881, under the 
auspices of the New York Oratorio and Symphony 
societies and the conductorsiip of Dr. Leopold 
Damrosch. 

Ladies and gentlemen desirous of joining the festi- 
val chorus are requested to communicate names and 
addresses to A. L. Train, Corresponding secu of 
the Musical Festival Committee, Everett House, New 
York, upon the receipt of which information as to the 
regulations and conditions governing the chorus will 
be sent to those applying. Chorus classes will be 
formed in New York, Brooklyn and other places. 

JOHN D. PRINCE, Chairman. 

G. WarRREN DReEssER, Secretary. 


TEW YORK AQUARIUM. 
LN Open every Afternoon at 2. Every Evening‘at 8. 
Admission every afternoon and evening. .....25 cents. 





















——i || 


Sesgéy. 


\\ 


rae t 








City, 


City, 


City, 


City, 


‘ity, 





I INSTRUMENTS. 


Viouin STRINGS 





THE COURIER. 


383 











The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 


Beware of imitators who, having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 


EVERY STRING BEARS OUR 
TRADE MARK, AND IS FULLY 
WARRANTED BY US. 

For Sale by all Retail Dealers. 

No Strings Sold by us at Retail. 





JOHN F. STRATTON & Co.., 
Importers and Dealers in all kinds of Musical Merchandise 
No. 55 Maiden Lane, New York. 








GC. A. ZOEBISCH & SONS, 
46 Maiden Lane, New York, 


Manufacturers of the Best Quality Brass and German Silver Rotary Valve 


BAND INSTRUMENTS. 


Also “ Besson,”’ “ Courtois"’ and “ Distin’’ Styles Patent Light Piston Valve Cornets and Band Instruments 


AnD IMPORTERS OF AND WHOLESALE DEALERS IN 


me ata MUSICAL INSTRUMENTS orca 


—— Depot for C. F. Martin & Co.'s Celebrated Guitars--——— 


Which stand and ever have stood unrivaled, and are acknowledged the best in the world by the most emi- 
om Soloists, such as: ——— De Goni, Mr. J. B. Coupa, Mr. Wm. Schubert, Mr. S. De La Cowa, Mr 
Chas. De J anon Mr. H. Worreli, Mr. Napoleon W. Gould. 

Genuine “ Meyer” Flutes and Piccolos, ‘ Berteling” Clarionets and Flutes, White's Chinrests, “Rogers” 
Best Drumheads, Tiefenbrunner Zithers. 








CARL FISCHER. 


No. 26 Fourth Avenue, New York City, 


— IMPORTER AND PUBLISHER OF — 
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MUSIC 


FOR ANY COMBINATION OF INSTRUMENTS. 








<< Musical €nstruments of &very Qescription and Musical Merchandise in General.-+ 





ITALIAN STRINGS, A SPECIALTY. GERMAN AND FRENCH SILK STRINGS. 





e Agent for United States for the world-renowned Cheap Edition Bremen and Dresden Dance an 


12 Round Dances....9 Instruments, $o.75 


‘ se “ 


24 : “e0eo 1.45 14 1.75 | 


© Tia be inca a ktevnnnedaehe ens tas0nes 


= SPECIAL OFFER 


14 Instruments, $1.00 | 


bei mie a ~ 
i March Albums. 
ef MOB. eds v's 9 Instruments, $o.75 14 Instruments, go.go 
8 RPP TL) Beare enuenicd 9 1.00 14 ” 1.26 
14 Instruments, $1.75 


ware %¥ 
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TO PARTIES OF GOOD STANDING, AND SUCH WHO CAN FURNISH UNEXCEPTIONABLE REFERENCES. 
Knowing the difficulty Leaders and Societies experience in procuring satisfactory music, and such as is adapted to their Bands 
(it being very difficult to select by name from any catalogue), | beg to make the following UNPRECEDENTED OFFER: 
If you intend to purchase, say $10 worth of music, send money in registered letter, and I will send you $25 worth of music to 
select from ; if $25 worth is desired, will send to amount of $75 for selection, &c. 


It is to be distinctly understood that all ExpREss CHARGES, to and fro, are to be paid by party desiring music ; 
Can safely say, from experience, that this is the most satisfactory way for Leaders to lay in 


be retained longer than two weeks. 
music, as they will only receive what they can make use of. 


Be sure and state kind of music desired and any further information necessary to make selection. 


nor must the music 


Send for latest ¢ atalogues to 


CARL FISCHER, 26 Fourth Ave, New York. 
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CHICAGO: 
ISS & 190 State St. 


E stabiiohed 1868. 


Band and 








J. HOWARD FOOTE, 
Orchestral 


a. 
NEW YORE: 
No. 31 Maiden Lane. 
Established 1835. 
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AND GENERAL MUSICAL MERCHANDISE. 


BY APPOINTMENT—U. S. Acent for ANTOINE COURTOIS’ (Paris) Corneas AND 4 
GENERAL AGENT for the MARVELOUS ORGUINETTE. U. S. 
‘T forthe TILTON Parent Guitars. Sok Importer of the Genuine CREMONA 


; also, of the best Russian Gut StrinGs made in Saxony. Y 





t=” The Oldest Wholesale House in the line in New York. 


OTHER SPECIALTIES— Manufacturer of Licur Piston, and Rotary Vatve Bann Instrv- 
MENTS. Proprietor and Maker of the BINI Parent Guitars. The best qualities of MUSI- 
CAL BOXES, GERMAN ACCORDEONS, HARMONICAS, ENGLISH CONCER 
TINAS, ARTIST VIOLINS and BOWS, MEYER FLUTES, Genuine OLb Viouins, & 


Catalogues mailed Free to any address. 
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wtF ACTORY INSURANCE. tex 


—_—_——_—#4¢%—______ 


ANDERSON & STANTON, 


7 GHIN BRAD & 


insurance Agents aud Brokers, 


Mo. 152 Broadway, Mew Kork. 


Se 


QMEELING the great disadvantage Plano AND OrGAN Manuracturers have labored under 
Ff for the past few years in procuring good insurance on favorable terms, we were induced to 
give this class of Insurance particular attention, believing that, with the extensive facilities 
we possess, good factories should be looked upon by the Insurance Companies in quite as desirable 
a light as buildings devoted to other classes of merchandise. With this aim in view we deter- 
mined to make Factory Insurance one of our Specialties, and have to-day more factories on our 
books than any other concern throughout the country. 

We would ask Piano and Organ Manufacturers to consider these few questions : 

First—Should not well and carefully managed factories be insured upon better terms than 
others ? 

Second—N ill not insurance of this character receive better attention and more just and careful 
consideration on the part of insurance officers, when brought to their notice by parties doing a 
large business than if sent through some small agent who cannot PERSONALLY represent the facts 
to his companies ? 

7hird—Are your policies correctly worded, so that YoU ARE POSITIVELY INSURED ? 

Frourth—Are you sure ALL the companies in which you hold policies are sound and solvent ? 

These questions we desire to ask you as a manufacturer. 

Worthless insurance is worse than none. Badly worded policies lead to litigation. Business 
centres of course have the largest number of insurance companies; hence, better facilities for 
placing large lines of insurance. 

We now have insurance on property valued at some forty millions of dollars ($40,000,000), in- 
cluding some of the largest and best known factories in the United States, and have yet to learn 
of any manufacturer who has become dissatisfied with our way of doing business, and we refer to 
those with whom we have suffered loss as to the prompt and liberal manner in which the 
same has been adjusted. 

We believe that a well managed factory, where the owners have expended large amounts of 
money for the protection of their property from fire should receive more consideration from the 
insurance companies than those of careless construction and indifferent management. Each risk 
should be placed on its merits, and the good ones should not be compelled to pay for the poor. 

Should be pleased to send you a Survey, and to hear from you regarding any insurance which 
you may desire for your property, and you can rest assured that it will receive careful attention 


at our hands. Please write us before renewing any of your policies. 


Very truly yours, 


ANDERSON & STANTON, 


152 Broadway, New York. 


Insurance Agents and Brokers, 
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The Superiority of the “SOHMER” 
Pianos is recognized and _ acknowl- 








edged by the highest musical authori- 





7 
ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 











Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. 
ment of all leading ari artists. 














Have the indorse- 








SOHMER & CO., Manufactusaeh: 149 to 155 E. 14th St., New York. 








Square, Square Grand and Imperial Upright Grand 





ase Piano Co. 


4 PIANOS. # 


‘Richmond, (nc, 





Be THE ONLY SUCCESSFUL FIRST-CLASS FACTORY IN THE Ate 








HENRY F. MILLER, 


Grand, Parlor Grand, Upright, Square and Patent Pedal Upright 


PIANOFORTES 


TRIUMPHANT} tHdave Won the Lead. 


* The only house which received this 
Centennial. y 








TWO AWARDS. supreme recompense for Pianos in the 


Main Exhibition Building. 


Liebling, Sherwood, Adams, Galassi, 
Conly, Annie Louise Cary, C lara Louise 
Kellogg. Emma Thursby, Emma Abbott, 
Papenheim, Marie Roze, Remenyi, 
Mapleson &e., in Concerts in Boston 
and elsewhere. 








USED BY ALL THE GREAT 
ARTISTS. 


Artists. 





Used in the finest Concerts in the 
leading cities of the United States— 
Boston, Mass.; Providence, R. I.; Phila- 
delphia, Pa.; : Buffalo, N. Y.; Cleveland, 
O.—used with Grand Orchestra. 


MORE THAN FIVE HUNDRED 
CONCERTS IN SEASONS 76-79. 
ONE HUNDRED CONCERTS 
OCTOBER AND NOVEMBER, ’79. 


Concerts. 


The Best. 





Ss. Liebling says: “I regard it as the 
best.” Chas. R. Adams: “They have 
no superior.”” Mrs. Osgood: ‘ Superior 
to al al Similar words from 
Henr a ge ~~ rien Carl Zerrahn, Sher- 
woo 


PRONOUNCED THE BEST BY THE 
LEADING ARTISTS OF TO-DAY. 











The success of the Henry F. Miller Pianos has led to the introduction of bogus Miller Pianos in 
various sections. The trade and the public are cautioned against such impositions. 


Warerooms and Manufactory, 611 Washington Street, Boston, Mass., U. S. A. 


NEW ENGLAND CABINET URGANS 


Eclipse all others in Important Improvements! 

oe 

Most Powerful Melodeons, Beautiful and Convenient. Study their Superb Qualities and you 
will have no other. (Q§Catalogues and Testimonial Books mailed free to applicants. 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 


J. H. & €. S. ODELL, RAV EN 


orcans =P] ANOS? 


Church and Chapel 
of every description, with all Modern Improvements, 














o> 


Established 1829. 
Ihe Best Upright Difade. 


SpeciaL Rates To DeaLers. 


including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 and 409 W. Forty-second &t., 


NEW YORK. 


Manufactory, 12 Washington Place, 
‘Warercoms, 13 B. 16th Street, New York. 





Near NINTH AVENUE, 








THE MARVELOUS ORGUINGTTE. 


—4 The Musical Wonder of the Age. 








The Orguinette is destined to be found in 
every household in the civilized world.—J. 
Y. Trade Journal. 


Guaranteed to give more satisfaction for | 
the money than any other musical Instru- 
ment ever manufactured. 





Any one can perform on it 
without musical knowledge, 
producing the most soul- 
inspiring music, oesides 
being able to perform all 
the latest and most popu- 
lar airs, Sacred music, 
Operatic airs, Hornpipes, 
Reels, Waltzes, Polkas. It 
is perfect in execution, sur- 
passing the most finished and 
highly educated performer. 
Excellent in tone, Simple in 
principle, Durable in every 
part, it is unlimited in its va- 
riety of tunes. It isa marvel 
of cheapness and the KING 
of musical instruments. 








CABINET ORQUINETTE. 


Our Latest Derarture. 


A Child Can Perform on It. 








Send for Catalogue. 


THE MECHANICAL ORGUINETTE COMPANY, 
No. 831 Broadway, bet. 12th and 13th Sts., New York. 











ALBRECHT & Co's 


NOTICE TO PIANO DEALERS! 


> + ~~ 


We are seeking to establish new AGENCIES for 
our Superior Instruments, wherever they are not yet 
represented, and offer UNEXAMPLED CASH 
FIGURES to reliable parties. 


8 gO 









THE ALBRECHT PIANOS are guaranteed to be 
unequaled by any other make, and acknowledged by 
all as the present Standard. 

Any responsible Dealer desiring to handie the 
celebrated “ Albrecht,” will please address, for Tllus- 
trated Catalogue and Cash Price List, 


ALBRECHT & CO., 
No. 610 ARCH ST., 


PHILADELPHIA, PA. 


{ 














THE COURIER. 








—THE— 
PACKARD 
HAS NO EQUAL. 


For Durability, Pp ACKARD 


_ Elegance of Finish. 


For Purity of Tone, 


at Wayne Digan Co, "nt 














pe a ey — Lowest in Price. Highest in Merit.— Orchestral Organs 


St oe: Comers, Die ae Tee 


GRAND 
SQUARE @@6 UPRIGHT, 
Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. Y. 


First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 


fey ‘ ) 
; Gold Medal at the Gold Medal at the 
4 r 
z Wigan) World’s Fair, Vienna, World’s Fair, Vienna, 
\ hy 1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


4 ‘ For greatest power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. [Oth and 1 Ith Aves. | WAREROOMS, No. 11 E. 14th St., New York. 


THE PATENT NATIONAL ACCORDEON. , 


jm wer on EE BEST IN THE WORLD, ("225% 


The National Musical Instrument Mis. Co, 
FOURTH AVENUE, Bet. 166th & 167th Sts, NEW YORK. 
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Is making 100,000 sf those splendid ns SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HaALr-pricr. They 
are the only HaLr-price P1ANos made that have stood different climates successfully for the past twenty years. 


Call and see them at SB" THIRTY-FIFTH STREET and TENTH AYE,, New York. 











| Ke THE BEST KNOWN.2 WESSELL, NICKEL & GROSS, 


| bia ' - Vy . \ MANUFACTURERS OF 

».¢ WY | a y wv \ ( : ~ yarxoy deg —Grand, Square and Upright—— 

& Mow and Superior Organ ps aNorORTE ACTIONS. 
ws GL. nae eke Due: Nos. 457, 459 and 461 West 45th St., cor. Tenth Ave., New York, 


(Late of Peloubet, Pelton & Co.) 








* RE “SULT ot years of —~ Established in 1857. — 
experience as | 

manufacturer U nap- I T, 

proached as to Voicing ro Ww. B R A C K E 

and Tuning, Smooth- 


— Manufacturers of — 
ness, Delicacy and 

Power. Superior in De- G R A N pF 
sign, Workmanship and 
(r= j= v= 2A fF Finish. The Best for 


(Loss ae JY KE — ir 2°27 ; Dealer and Buyer. [[pright -_ Square 


ona 


TRY THEM. 


om bata Pa 
PIANOS|_. 
Grand, Square and Upright pP lanofortgs A 


Upright, 


Superior in Quality and d Specialty. 


Low in Price. WAREROOMS AND FACTORY, 


Warerooms, No. 3 Union Squats, New York. 581 Washington Street, BOSTON. 








See \\ 


\| 
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VWrarerooms, 37 E. 23d St. 


—— 
ANT GRAND, SQUARE AND UPRIGHT PIANOS 
Received the Highest Award at the UNITED STATES CENTENNIAL WORLD'S EXHIBITION at 
| PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 
i rN GUARANTEED FOR FIVE YEARS. 
. P Y 2” Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


Factory, From 233 to 245 E. oe St., New York. 











GABLEE 





— ESTABLISHED 185:.— 


GRAND, SQUARE AND UPRIGHT 1 & 
Nov, 1875, and my Uprights have my patent metallic action frame, cast in one piece (patented Ved. 


—— _‘=May, 1877, and March, 1878), which has caused them to be pronounced by competent judges, 


—sTHE BEST PIANOS MANUFACTURED.+#—— 
Factory and Warerooms, 220, 222 & 224 East 22d Street, New York. 








AILDEMEESTER’ & Co. 


(Successors to T. Le WATERS.) 
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| | ALL FIRST-CLASS INSTRUMENTS. | 


t@” FULLY WARRANTED TO GIVE ENTIRE SATISFACTION. 
Agents Wanted. Send for Catalogues. Special Rates to Dealers. 


GILDEMEESTER & CO., 14 E. 14th St., New York. 


{er General Agents for the Shoninger Celebrated Organs for the States of New York, 
Pennsylvania and Michigan. 


GEORGE BOTHNER, 


MANUFACTURER OF 











Grand, Upright and Square 


Pianoforte Actions, 


144 and 146 Elizabeth St.. New York. 


ALFRED DOLGE, 





PARIS, 1878. 


PHILADELPHIA, 1876, 


MANUFACTURER OF 


Felts and Sounding Boards, Pianoforte and Organ Materials. 


LONDON: NEW YORK: LEIPZIG: 
132 Queen Victoria St., E. C. 122 East Thirteenth Street. To meee r Strasse, 4 


Grand, square. square 
and U _and Upright — 
= Guild Pianos: are famous for great nicety and durability ot 
ee and fine tone qualities.” — /emr- 
Guild Piand we recoemend as being in every respect re- 
S histte and satisfactory."—Odiver Ditson & Ci 
G ild Pi ‘are the pe efection of musical mechanism.” — 
ll 1an08 Providence Journa 


Guild Pianos require LEss pact than any other Pianos 
+ / Prices extremo_y Low. Send for Catalogue. 


VIENNA, 1873. 
































GUILD, CHURCH &CO., Wa'eroom ; & Factory, 682 Washington St., Boston, U.S.A. 
rers, Boston, Mass, 


Also Boston Warerooms for the Celebrated Palace Organs. 








= To Pianoforte, Organ and Key Makers. | 





IVOR 


MASON J. MATTHEWS, 


Agent for STEPHEN STAIGHT, London, Eng,, 


IVORY 


has for sale a few hundred sets each of Nos. 2, 3, 4 and 5 Ivory, which he will sell cheap. 


Apply at Warerooms THE MECHANICAL ORGUINETTE COMPANY, 831 enne Tae: New York. 











HORACE WATERS & CO. 








STRAUCH BROTHERS, 


—MANUFACTURERS OF-— 


116 GANSEVOORT STREET, 


—Established in 1856— 


United States Organ 


MANUFACTURED BY 


rand, Square and Hpright Pianolorts hotions WHITNEY & RAYMOND, 


Cleveland, Ohio. 
¢@” SEND FOR NEW CATALOGUE. 





ESTABLISHED 1840. 





Pianos and Organs 


BEST MADE. 
Tone, Workmanship and 


Cor. V7 est Street, 
“Durability Unsurpassed 


MPORTANT  /\NNUNCEMENT 


Wanted. Illustrated Catalogues | To Musical Editors, Dealers, Coum- 


a positors, and to AU Who Write. 
HORACE WATERS & CO.. 


CHORAL, 826 Broadway, N. Y 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS: 
260-262 W. 28th St., near Sth Ave. 
uilders of FIRST-CLASS ORGANS omny, 


h every valuable modern improvement and speci 
ntions. Orders promptly executed at very reason- 

















rates. For specifications, prices, terms, &c., please HE demand for a cheaper Writing Ma- 

‘dress or apply at the factory. hi het, Sendai k 1 
mn Ta chine has induced us to make a large 
E & SON, 318 & 320 East 39th St. reduction in the prices of our Type- 


List oF OUR Writers. No one, with much writing to do, 

Largest Grand Organs. | ¢3n afford to be without this instrument, which 
Manuals. p 3 . 

Fifth Avenue Cath.,.N.Y., 4 | can be used at sight by anyone, and with lit- 
St. George's C hurch, _ : ams rri 

St. Paul's M.E. Ch.. 3 tle practice will enable a person to write 

Holy Innocents, “4 | twice as fast as with a pen. It is durable, 

Fifth Ave. Pres..Ch., “ 3 

4 | portable and clean. It is operated by keys, 

* | like a piano, Several copies may be taken at 

one writing. (3 Send stamp for circular. 


Brooklyn Tabernac le, 
E. REMINGTON’S SONS, 


Pittsburg Cathedral, 
Mobile Cathedral, 
281 & 283 Broadway, New York. 


1st Pres., Philadelphia, 

St. John’s M.E., Brooklyn, 3 
Trin. Ch., San Francisco, 3 
Christ C h, New Orleans, 3 
Sacred Heart, Brooklyn,” 3 














HUTCHINGS, PLAISTED & CO, | WML H. DAVIS & SON, 


fhurah Qrgan Builders hnreh Pipe {)raans 


WORK GUARANTEED. 40 DOWNING STREET, NEW YORK. 


Specifications furnished on application. - 
ALSO MANUPACTURERS OF 


~?) -_ 
Church and Chapel Organs 


OF ALL SIZES AND STYLES. 


Circulars and Catalogues giving full Description 


FACTORY. NORTH GOVE AND CAMBRIDGE STS.. 


BOSTON, MASS. 


SAMUEL PIERCE, 


Established 1847. 


(Largest Organ Pipe Factory in the World,) 
READING, - - - MASS.,, 


METAL and WOOD 





Furnished upon Application 


Special Attention paid to Revoicing. 


UNPARALLELED SUCCESS 
SYMONDS’ IMPROVED 


Organ Pipes gran PIPES. 


The very best made in é¢very respect. 








A specialty made of furnishing the nicest | 
crass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality | Address SAM'L C. SYMONDS & 00., 


of Organ Keys, Action, Wires, Knobs, &c. 27 Beach Street Salem, Mass 


Business Quadrupied in Four Months. A 
Critical Examination of their Merits invited. 
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a 
Teas fF Read the wonderful Official Report, being the basis of the 
a : [ Complete Triumph. ph. | OM I BET Pe EES IE | Complete Triumph. 


()) ALBERT WEBER, NEW YORK, FOR GRAND, SQUARE AND UPRIGHT PIANOS, 


1h REPORT — 


EY “or sympathetic, pure and rich tone combined with greatest power (as shown in their Grand, Square and 
Ht | Upright Pianos). These three styles show intelligence and solidity in their construction, a pliant and easy touch, which at the same 
time answers promptly to its requirements, together with excellence of workmanship.” 
A, T. GOSHORN, Director-General. J. R. HAWLEY, President. 
Attest, [Seal.| J. L. Camppett, Secretary. 











s 


+ $< CAUTION.— Beware of unscrupulous advertisers, who are trying to palm off a CERTIFICATE OF PRIVATE INDIVIDUALS consisting 
a of renowned Professors of Universities and Colleges, Chemists, Astronomers and Engineers, as a Centennial award on Pianos. 
| The Weber Grand Piano reached the highest average over all Competitors, 95 out of a possible 96, next highest on Grand Pianos at 91. 
f 
| 
' 
' 
' 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which stand to-day without a rival for 
“sympathetic, pure and rich tone combined with greatest power.” 


$< Illustrated Catalogue, with Price List, mailed free upon application. 2g 





ae Wrarerooms, Fifth Avenue, corner Sixteenth ee. Bad ao 


eh EBSTABLISHED 16846. Oy Es 


| “WOODWARD & BROWN, 


Pianoforte Manufacturers, 
i 692 WASHINGTON STREET, . . . BOSTON, MASS. 


i yen BERG fa PIANO “at fd | (f (ss EN BERG F 


At Ma PE 333 & 335 West 36th Street, bet. 8th & Sth Aves., New York. Sani PE 


y FIRST-CLASS 
| BEHNING »:5<2~BEHNING 
| | PIANOFORTES. 


— > With Improved Patent Agraffe Attachment and Name Board.q— 


Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


STHINWAY 


GRAND, SQUARE AND UPRIGHT 


cInWé Y & SON. ene & Soy, 


&PIANOS.& 


Steinway & Sons are the only Manufacturers who make every part of 


















































// ive \ ieee known and prized for 


their Piano-fortes, exterior and interior (including the casting 


of the full iron frames), in their own factories. 


y Sxin and fidelity in manufacture, — 
be New York Warerooms, Steinway Hall, 
asteful and excellent improvements, 


Nos. 107, 109 and 111 EK. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


Y iciaing unrivaled tones. No. 185 Lower Seymour Street, Portman Square, W., London. 


E iccant variety of designs, 


Milustrated Catalozues sent free, Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 
‘ “ran ™ , = 4 ontainniiiinaiiial cm 
J. ESPEY & CO., SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND. 
Brattleboro, Vt. z Opposite One Hundred and Twentieth Street, New York. 


————— 


LOCK WOOD PRESS, 74 Duane Street. New York. 


| 
| 
| 





WEBER PIANO. 
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